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Tanween by Tashkeel

Tanween is an intensive development programme for innovative
emergingdesigners workinginthe UAE. The programmeis structured and
founded on core attitudes, parameters and values: empathy to people,
objects and environments; a focus on skills, materials and production
processes innate to the region; an intention to trigger cross-cultural
dialogues and experimentation; and an insistence on authenticity and
rigour in both design and production.

Since launching in 2013, Tanween has defined itself as a brand born
of exhaustive and experimental learning. Drawing on the diversity
of design programming at Tashkeel, depth is enriched through the
invaluable contributions of esteemed international mentors. These
contributions and collaborations bring Tanween to life. Each lab is
a fertile ground where participants develop skills and insights not
only fundamental to their success, but which are also progressively
disseminated throughout the regionin future collaborations and work.

Tanween matures and re-consolidates its ethos with every edition. This
agile evolution is inherent and essential to the programme’s aims to
serve and respond to the rapidly developing contemporary UAE design
scene. Only via this staunch commitment to responsive evolution can the
programme meet and avail of the exciting, novel contexts idiosyncratic
to the UAE. Tanween’s alumni are a testament to this, having gone on
to receive international commissions, develop brands unique to the
region, found innovative collectives and to act as the authoritative
voices defining the nation’s design vernacular.

In its 12" edition, Tanween’s scope also continues to morph and expand
as it draws on the capacities and successes of its alumni. The cross-
generational mentorship and exchange seen in the growing Tanween
community are an organic articulation of the programme’s essence of
collaboration and dialogue.

Through the initiative, we nurture, stimulate and creatively nourish
the designers in an intensive twelve-month programme of labs,
workshops and mentoring. Essential to the sustainability and
significance of this process are the long-standing relationships
established with local manufacturers. With the intention of
triggering cultural and economic development within the design,
craft and manufacturing community, these collaborations often
carry into the designer’s future projects as important cornerstones
in their practices.

In a city such as Dubai, where manufacturers are often working to large,
mass orders, bespoke design and production situated entirely in the
country is rare. Through Tanween, designers have forged creative and
fruitful partnerships with highly skilled craftspeople and manufacturers,
the kind of partnerships that could only be possible in a country such
as the UAE — abundantly populated with people from across the world.
From craftswomen in Dibba Al Hisn on the eastern coast and camel
leather tanneries in Al Ain to a biodegradable product business in
Dubai Investment Park — the resultant products are true to the melange
of cultures and traditions as well as to the bold ambitions of the UAE.
Merging the very new with the ancient, drawing on future-facing
approaches and suited to contemporary environments, Tanween is
proud to present products that are innovative, relevant, desirable and
functional — an embodiment of all that design in the UAE can be.
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About Tashkeel

Tashkeel, founded in 2008 as a studio and gallery for visual artists and
designers by Sheikha Lateefa bint Maktoum bin Rashid Al Maktoum.
In 2022, Tashkeel launched a commercial consultancy called Tasmeem
Tashkeel, ranging from advisory, sales, design and production services and
special projects for a wide range of clients.

The specialist studio facilities enable production, experimentation and
discourse. Its annual programme of training, residencies, workshops, talks,
exhibitions, international collaborations and publications aims to further
practitioner development, public engagement and lifelong learning.
And its commercial services seek to embed UAE-made art and design in
the very fabric of society and the economy. By nurturing the growth of
contemporary art and design, Tashkeel seeks to empower the country’s
ever growing creative and cultural industries.

Tashkeel Nad Al Sheba Membership is a members only club for artists,
designers, and creative professionals who have access to communal
specialist studio’s and the ability to rent a private space within the Tashkeel
building. Tashkeel gives creatives the opportunity to develop their practice
in a supportive, multidisciplinary environment. Open to individuals at various
stages in their careers, surrounded by high-quality equipment, and a mix-
talent community of makers.

By becoming a Tashkeel member, creatives gain opportunities to develop
their skills or work on building their business in the creative industry.
While working independently or in collaboration, being able to participate in
skill-building workshops, critiques, and networking events. Whether exploring
fine art, printmaking, textile-based work, analog or digital photography,
sculpture, or design fabrication and protoyping,Tashkeel provides the
resources and space to turn ideas into reality. With flexible packages and
professional development support, Tashkeel Membership is more than just
a workspace; it's anetwork and a place for growth, experimentation, and
connection within the UAE's creative landscape.

Tashkeel's programming initiatives include: Tanween, which takes a
cohort of UAE-based designers through a one-year skills development
programme, taking a product inspired by the UAE from concept to
completion; Critical Practice, which invites visual artists to embark on a
one-year skills development programme of studio practice, mentorship
and training, culminating in a major solo presentation; Residencies at
Tashkeel or abroad, ranging in duration and often in partnership with
international partners; Make Works UAE, an online platform connecting
creatives and fabricators to enable designers and artists accurate and
efficient access to the UAE manufacturing sector; Exhibitions & Fairs to
highlight innovation and excellence, growing audience for art & design in
the UAE.

Visit tashkeel.org | make.works/uae
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Hessa Alghandi

Hessa Alghandi is an Emirati interior designer and founder of Hessa Archives, a
creative practice basedin Dubai. She holds a Bachelor of Fine Artsin Interior Design
from Zayed University, where she cultivated her passion for storytelling through
spatial and graphic expression as well as material experimentation. Her work
bridges traditional Emirati heritage with contemporary design, often exploring
native and sustainable directions to create pieces that reflect her cultural roots

through a forward-thinking lens.

Today, Hessa’s practice spans interiors, product design, graphic design, and
experimental material studies, all centered on storytelling. She approaches each
project as an opportunity to translate culture into tangible form - whether through
spaces that invite connection or objects that capture the essence of place. Her
goal is to create work that resonates beyond function, bridging heritage and
contemporary design while honoring her family’s legacy and the culture that

shaped her.
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Lamah. 2025.
Hessa Alghandi

Pendant light.

Repurposed Palm tree branches, fire-rated material, metal structure..
220 x160 x 100 cm.

Limited edition.

Lamah is a sculptural lighting piece inspired by the meaning of its name: to
gather. In our Emirati lamah, we come together to share stories and moments.
One such story sparked this design—my great aunt and her cousin in Shindagha,
one of Dubai’s oldest neighborhoods, gathering tools from their surroundings:
a mother’s sheila and their bare hands, running toward the creek to play.
The spontaneity of that moment, the joy of discovery, and the curiosity of the
unknown shaped the spirit of this piece.

The design began with a found material. A discarded palm tree branch, collected
from a quiet roadside in a residential neighborhood, revealed unexpected
beauty in its curvature, weight, and texture. It evoked the softness of a sheila
submerged in water. That moment marked the shift from observation to intention,
from waste to resource. The branch became the foundation for a design rooted
in cultural memory and material sensitivity.

The intent behind Lamah is to let the natural form guide the piece. The palm
branch bends and folds with gravity, creating movement and softness. Human
involvement is minimal-shaped by hand, without force. Light filters gently
through the form, casting ambient warmth and subtle shadows.

Functioning as a pendant light, Lamah suits both residential and commercial
interiors. It is ideal for clients who value material honesty, regional context, and
objects with embedded narrative. Designers, interior firms, and procurement
teams seeking pieces that balance storytelling with spatial design will find
Lamah adaptable yet distinctive. It completes a space while grounding it in
context and meaning.
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In Conversation with Hessa Alghandi

What prompted you to participate in the Tanween program?

Tanween was a gateway to challenge myself in the field of design and work
towards the level of professionalism and expertise the program embodies.
Having the chance to learn those skills firsthand from Tanween’s mentors was an
opportunity | welcomed wholeheartedly.

What did the Tanween program offer you as a designer
and what did you learn from it?

I joined Tanween as a way to push the boundaries of my design capabilities and
to be mentored by the experienced team behind the programme. | wanted to
draw on their expertise and apply those methods to my own approach to design
ideation and future skills development.

Tanween taught me to ask questions and never leave a stone unturned. It
encouraged me to dive into my own curiosity, channeling it into physical form.
The programme gave me the skills to transform my design thinking into a physical,
tangible object and to approach problem-solving through trial and error. It
helped me stay true to my inspiration, while the mentors guided me toward my
own story and final product.

What materials did you explore in Tanween?

At the start of the programme, | asked myself, “What is the palm tree of today?
What do we have in abundance that we can make use of?” My search beganin
construction sites, gathering discarded materials and experimenting with their
durability and finish. But ultimately, | felt disconnected from those materials.

Reflecting on my inspiration and the story | wanted my design to tell, | noticed
the harvest of palm tree branches along the roads in our neighbourhood.
Looking at the slices of each branch immediately sparked ideas for their use
and | felt deeply connected to my culture and story, which shaped the direction
of my design.

What prompted you to choose this particular material?

| chose palm tree slices because they resonated deeply with my source
of inspiration, and | found the process of exploring them in different ways,
invigorating. Although the palm tree as a whole is familiar to us, its branches tell
a different story, one | wanted to share from a new perspective.

Is the nature of your material related to the reason for choosing it?

Yes and no. My primary reason for choosing the slices was the beautiful pattern
they created when placed closely together. | was also drawn to their texture
and durability. A palm tree branch - rarely given a second thought, seen from a
distance and overlooked - could become central to this design.

During your research, what did you discover about the region that influenced
your design? (Related to nature, heritage, and culture of the UAE)

It wasn’t so much a discovery as it was making new connections between
elements embedded in our culture that hadn’t become apparent until | explored
the harvest of palm tree branches and the symbolism behind it. The harvest
signals a change in season: summer is here; it is time to reflect, pause, and start
anew. The branches are quite literally broken off, allowing the palm tree to
regenerate, a process that mirrors the cycles in our UAE communities. Culturally,
itis a moment where we reset. My hope for this piece is for it to reflect that cycle
and to continue telling that story.

With whom did you collaborate on your project, and what was the nature of
the collaboration?

The project was always a topic of conversation amongst my fellow Tanween
participants and mentors. My main source of collaboration, however, was my
family. Their stories and perspectives shaped the design direction, influencing
how authentic the final piece felt and ensuring it honoured the stories they
shared with me.

How has Tanween supported and influenced the development of your product
and design practice?

Tanween provided a space to converse, experiment, and iterate freely and
repeatedly. It was a safe space to explore ideas and best practices, learn from
the experiences of others, and apply those lessons of trial and refinement to
produce my best work.

What will you take forward into your practice from Tanween?

I will carry forward the integration of design application with narrative.
Tanween taught me to follow a clear step-by-step process, to embrace trial
and error, to be open to failure as part of success and not to hesitate to ask
questions - because it is often through asking questions and applying lessons,
that the strongest design is created.
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Jasim Alnaqbi

Jasim Alnagbi, the founder of Tagseem Studio, is a multidisciplinary designer with
a strong passion for creativity and innovation. With an aptitude for design thinking
and strategic problem-solving, Jasim seamlessly merges design principles with

business strategies.

Alongside his academic achievements, he has built an impressive freelance
portfolio, collaborating with diverse clients and professionals to develop
impactful designs. Currently specialising in Arabic typography, Jasim possesses
comprehensive knowledge of design theories and industry trends. He is driven to
push the boundaries of innovation and shape the future of design management,

making a significant impact in the modern world.
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Haila. 2025.
Jasim Alnaqgbi

Jewellery cabinet

Stainless steel, wood, Suede.
76 x30x170 cm.

Limited edition.

Hailais a jewellery cabinet inspired by the Emirati tradition of heirlooms passed
from one generation to the next. It stems from a personal story: a bangle
inherited from my grandmother to my mother, and then to my sister. Carrying
not only material value, but the weight of memory, continuity, and love.

In Arabic, the word Haila holds many meanings: it refers to wealth and
abundance, the aromatic spice cardamom and a handful or batch of
something. It is also a feminine name rooted in the verb “to pour, scatter, or
overwhelm,” This layered richness deepens the symbolic resonance of Haila:
aname that embodies treasure, fragrance, emotion, and femininity.

The cabinet itself takes form from the traditional Emirati cardamom-shaped
bangle, transforming its curves into a contemporary sculptural object.
Crafted from stainless steel electroplated to mimic brass, with velvet-lined
compartments and a mirror, Haila turns the daily act of storing jewellery into
aritual of reflection and care.

Just as jewellery in Emirati culture is both adorned and treasured, Haila
serves as both protector and storyteller. By repurposing metal into a timeless
object, it bridges sustainability with heritage, echoing the endurance of
heirlooms and ensuring that memory, like design, can be passed down and
reimagined across generations.
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In Conversation with Jasim Alnagbi

What was it about Tanween that interested you?

As a multidisciplinary studio, Tagseem has always explored diverse design
disciplines but has yet to delve into furniture design. The Tanween programme
presented the perfect opportunity to bridge that gap. The programme’s unique
structure supporting local talent, encouraging exploration of new sectors and
fostering skill development, immediately captured my interest. What stood out
most for me, was the chance to act as both the designer and client: creating my

own brief and pursuing it with full creative freedom.

What did you learn from it (what did Tanween give you as a designer?)

Tanween introduced me to new dimensions of furniture design and taught
me to approach each stage of the design process with careful consideration
and dedicated time. It emphasised the importance of pacing, iteration, and

reflection in creating meaningful work.

What materials and processes have you explored and discovered on

the programme?

During Tanween, | experimented with electroplated stainless steel for the first
time. This process gave the material the appearance of brass or bronze, and
this finish was integral to the narrative behind my piece. The design explores
the influence of gold in the lives of women over recent decades, and the
material choice allowed me to tell that story authentically.

With whom did you collaborate on your project, and what was the nature of

the collaboration?

During your research, what did you discover about the region that influenced

your design?

It was fascinating to learn that several of the motifs and patterns found in
Emirati culture are rooted in the natural environment. Gold jewellery, for
example, often incorpo-rates designs inspired by nature. A standout piece is
the Cardamom Bangle, featuring motifs directly inspired from the cardamom
pod itself. This fusion of heritage and nature has become a strong influence

that has guided my design journey.

With whom did you collaborate on your project and what was the nature of

the collaboration?

Throughout the Tanween program, | collaborated with a local manufacturer
whose production expertise was essential in bringing Haila to life. Their
technical knowledge transformed my vision into a physical piece. Tanween
alumni also graciously shared their experiences of the programme, offering
valuable insights into how they approached various labs and tackling design
and manufacturing challenges, which helped guide my own approach

throughout the process.

How has Tanween supported and influenced the development of your

product and design practice?

The mentoring support|received from the Tanween team - a cohort of talented
designers and professionals - was invaluable. Through critical discussions,
they offered guidance whilst preserving full creative freedom. One of the
most impactful aspects of the programme was learning to produce full-scale
prototypes and mock-ups. This hands-on practice allowed for rapid iteration,

ultimately refining and elevating my design.

What will you take forward into your practice from Tan-ween?

A key lesson | will carry forward is the importance of allowing adequate time
and space for creativity during the design process.| aim to continue developing
pieces with compelling narratives rooted in research. My exploration of gold
deepened my understanding of materials but also highlighted the richness of
motifs rooted in our cultural heritage, an approach that | am certain will evolve

in future projects.
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Sketch and Space Studio

Sketch and Space Studio is led by Amna Alshamsi and Hanan Rafiee.

Amna Alshamsiis an Emirati interior and product designer. Drawing inspiration
from her rich cultural heritage, Amna aims to create innovative designs that
fuse modern aesthetics with traditional influences. Her work is rooted in a
desire to craft meaningful, functional pieces that reflect the beauty of the
world around her.

With a strong focus on modularity and purpose, Amna enjoys designing furniture
and products that not only elevate spaces but also adapt to the needs of
those who use them. She prioritises functionality, sustainability, and simplicity,
ensuring that each piece serves both a practical and aesthetic role. Whether
creating a timeless piece of furniture or a thoughtfully designed interior, her aim
is to connect people with their environment in a way that is both practical and
culturally enriching.

Hanan Rafiee is an interior and product designer with a strong focus on
sustainability and functionality. Combining her passion for design with
expertise in project management, Hanan aims to create thoughtful, eco-
friendly solutions that prioritise both form and function. Her work is centered
on designing spaces and products that are aesthetically pleasing, practical,
durable, and environmentally responsible. With a keen eye for detail and
a commitment to seamless execution, Hanan ensures that every project
flows smoothly from concept to completion, delivering results that are both
sustainable and functional.
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Al Ghawas. 2025.
Sketch & Space Studio
Amna Alshamsi and Hanan Rafiee

Lounge chair.

Oak wood, textured fabric, pearl paint finish, copper.
80 x60x100 cm.

Limited edition.

This project explores sustainability not only as an environmental
responsibility but as a cultural act of preservation and storytelling. Using
discarded materials—teak wood, metal offcuts, and leftover sustainable
fabric—it gives new life to what would otherwise be waste. The fabric is
repurposed from past projects, blended and naturally dyed to produce a
fresh, textured material. This approach reduces environmental impact while
embracing the imperfections and narratives embedded in reused resources.

Inspired by the disappearing era of pearl diving in the UAE, the concept
emerged from research into a complex history filled with both hardship and
beauty—the joy of reunion and the fear of loss. Families stood by the shore,
anxious yet hopeful, waiting for loved ones to return from the sea. For the
divers, the ocean was both a livelihood and a place of profound personal
sacrifice. The design subtly echoes the form of traditional wooden boats,
with a structure that conveys tension, strength, and anticipation, while
layered, repurposed fabrics mirror the passage of time and the blending of
memory, erosion, and resilience.

This piece reflects the tension of the shoreline—the silence, the watching, the
prayers, the eventual relief or heartbreak. It is a homage to the endurance
of families and the bravery of the divers, preserving a shared cultural
experience that is rapidly fading from collective memory. The chair is made
to last for generations, crafted from quality materials that have already
lived a life, now reborn with intention and meaning.
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In Conversation with Sketch & Space Studio

What was it about Tanween that interested you? Why did you participate in

the Tanween programme? What did you learn from it?

We were drawn to Tanween’s platform that empowers designers to experiment
with ideas rooted in regional culture while providing the resources to bring

them to life.

Joining Tanween challenged us as a studio — to take our conceptual work
and develop it into a tangible product that reflects the cultural identity of the
UAE. The programme offered us mentorship, exposure to new processes, and
an opportunity to contribute to a design dialogue that connects heritage with

contemporary practice.

Tanween gave us the tools to approach design in a more experimental
yet structured way. We learned how to balance storytelling with technical
execution, and how collaboration with experts can elevate a concept into a

functional and meaningful object.

What materials and processes have you explored and discovered on

the programme?

Our design, a chair inspired by the UAE’s pearl diving culture, pushed us to
explore materials that carry symbolic and narrative weight. We focused on
wood, metal and sustainable materials experimenting with forms and finishes

that could capture the fluidity of the sea and the elegance of pearls.

We wanted a material that could echo both the resilience of the pearl divers
and the delicacy of the pearl itself. The chosen materials allowed us to

highlight contrast—strength and fragility, tradition and modernity.

The textures, finishes, and natural qualities of the material reinforced the
story of pearl culture, making the connection between concept and form,

more authentic.

With whom did you collaborate on your project and what was the nature of

the collaboration?

We collaborated with local manufacturers. This collaboration was vital in
refining technical aspects, ensuring structural integrity, and achieving finishes
that aligned with our narrative vision. The process was a dialogue between
creativity and technical expertise, allowing the chair to evolve into a fully

realised piece.

How has Tanween supported and influenced the development of your

product and design practice?

Tanween has supported Sketch and Space by encouraging us to experiment
with new materials and production methods, exposing us to innovative
processes that pushed our design beyond our initial imagination and fostering

collaborations that enriched both our project and our studio practice.

What will you take forward into your practice from Tanween?

We will carry forward a deeper appreciation for design rooted in cultural
storytelling, the confidence to experiment with materials outside our comfort
zone, and the value of cross-disciplinary collaboration. These lessons will
shape how Sketch and Space approaches future projects - weaving narrative,

heritage, and innovation into our designs.
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Solall pali
Nasser Alghawi

Nasser Alghawi is an Emirati poet and visual artist, deeply connected to the
art of Islamic decoration. Through this passion, Nasser seeks to integrate new
ideas by utilising the natural resources found in the UAE's environment. He has
worked on reshaping desert sands, mountain rocks, seashells, and local woods
to create paintings with traditional and Islamic motifs that carry the essence of

the UAE’s nature.

Nasser aims to transform furniture pieces from mere visual objects into
sensory experiences that pulse with auditory rhythms. His designs bring joy
to their owners, evoking a sense of quiet, lively fun that transports them back
to their childhood and allows them to relive their beautiful memories. In 2009,
Nasser established a center focused on craftsmanship, carpentry, and interior

decoration, gaining practical experience in the world of furniture design.
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Al Nawa Collection. 2025.
Nasser Aghawi

Display table and chandelier.

Date stones, date stone paste, eco-friendly resin.
Chandelier: 20 x 20 x 120 cm (each).

Display Table: 120 x 70 x 78 cm.

Limited edition.

More than just a luminous artwork, the date stone chandelier offers a
profound journey into the symbolism of the palm tree: an emblem of Emirati
history representing generosity and resilience. What has been created with
this chandelier and display table reveals the natural beauty of the date
stones, transforming them into both a source of light and an expression of
deeper meaning.

The manufacturing process was meticulous; More than six thousand date stones
—individually crafted and symmetrically arranged — form the straight structures
of the chandelier, which radiate from within, highlighting their authenticity and
creating a visual tapestry that harmonises light and natural beauty.

The accompanying date stone table extends the story told by the chandelier,
serving not just as a base but as a visual and conceptual extension of the overall
design philosophy. Designed to resemble palm fronds that have been beautifully
knitted together, the table is crafted entirely from date stones.

The display table and chandelier highlight the intricate beauty of the date stones
and add a touch of balance and natural elegance to the overall composition.
Together, they form a unified artistic statement: symbolising the harmony between
tradition and modernity, simplicity and depth, matter and light.
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In Conversation with Nasser Alghawi

What was it about Tanween that interested you?

Tanween initially caught my interest because it offers a platform that blends
design thinking, local identity and innovative use of materials. | decided to
participate because | saw it as an opportunity to turn a simple idea inspired by
the palm tree and date stones into an artistic product that reflects both cultural

and environmental dimensions.

Through Tanween, | learned how to transform natural materials into a
contemporary visual language by engaging in research, experimentation,

practical development and collaborating with experts from various fields.

What materials and processes have you explored and discovered on

the programme?

During the programme, | explored the potential of combining organic
materials, like date stones, with synthetic ones such as epoxy to produce art

installations that are both transparent and solid.

| chose date stones because they represent the Emirati environment and our
cultural heritage tied to the palm tree. They evoke a sense of nature’s warmth
and authenticity unique to the Emirati identity. Their shape and colour allow

light to filter through in a distinctive way when combined with epoxy.

My decision to work with this material was driven by a desire to breathe new
life into elements of the local Emirati landscape, creating a contemporary

piece that reflects a harmonious balance between humans and nature.

During your research, what did you discover about the region that influenced

your design?

During my research, and while exploring the Emirati landscape, | realised that
the palm tree is more than just a plant; it'’s an integrated system of life closely

connected to concepts of home, nourishment and craftsmanship.

The simplicity of the desert environment and its natural colours inspired me to

design the layered lighting within the chandelier. It also inspired me to focus on

sustainability by rethinking how we can repurpose local materials into sleek,

contemporary pieces.

With whom did you collaborate on your project and what was the nature of

the collaboration?

| collaborated closely with the Tanween team and the Tashkeel LABOO5
workshops during the research and manufacturing phases, working alongside

technicians who specialised in epoxy and metal casting.

Our partnership was built onjoint experimentation and technical development,
with the goal of finding the right balance between aesthetic appeal and

structural integrity for the chandelier.

How has Tanween supported and influenced the development of your

product and design practice?

One of the main lessons | took away from the Tanween experience is that
every material has its own unique language, which can be expressed if you
give it a chance. | also realised that true design begins with understanding

the environment to which we belong.

| plan to continue working on projects that combine heritage with modernity,
with a focus on sustainability and innovation: especially by making better

use of local resources like sand, rocks and date stones.
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Tasneem Al Nabhani

Tasneem Al Nabhani is an Omani designer, architect and illustrator. She holds
a Bachelor's degree from the University of Sheffield, UK. With a commitment
to designing spaces that honor their cultural and environmental contexts, her
approach is driven by research and a process-oriented ethos, with a belief in
the value of multidisciplinary collaboration. Tasneem is particularly interested in
the relationship between identity and space, exploring how collective memory

influences both design and perception.

At university, Tasneem actively contributed to the Sheffield University Architecture
Society as Media Officer and later served as the Sheffield School of Architecture
Media Officer in 2022. Her professional experience spans various cultural
institutions and design studios. She currently works as an Architect and Production
Coordinator at the Sharjah Art Foundation, where she contributes to a diverse

range of projects, from exhibitions to adaptive reuse initiatives.
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Bayn wa Bayn Collection. 2025.
Tasneem Al Nabhani

Table console and mirror.

Stained desert board, stainless steel.
Table: 150 x 38 x 90 cm.

Mirror: 60 x 60 cm

Limited edition.

Bayn wa Bayn, meaning in between, emerged from observing the patterns of
people and landscapes in the Gulf region, revealing what poet and writer Ghazi
Al Gosaibidescribed as "the paradox of sea and desert." This paradox embodies
a central tension: the constant, rhythmic movement of the Gulf's waters against
the stillness and permanence of its sands and mountains. Historically, some
communities lived as nomads, moving in search of water, pasture, or trade,
while others built rooted, settled lives. Bayn wa Bayn reflects these dualities—
movement and stillness, nature and settlement, scarcity and adaptation.

The table console is a sculptural piece crafted from stained desert board, a
sustainable material made from the waste of palm fronds. Its flowing form
evokes movement, like alandscape caught mid-shift. A gradient stain transitions
from blue to deep brown, symbolising the region's environmental and cultural
spectrum through sketchy lines, shifting tones, and tactile textures.

Bayn wa Bayn Mirror is partially covered by a pixelated mosaic of small
square tiles in gradients of blues and whites, giving the illusion that the mirror
is being slowly constructed or eroded by a digital wave. The contrast between
the smooth circular mirror and the textured edge highlights dualities: analog
vs. digital, softness vs. structure, movement vs. stillness. The design embodies
a state of "in-between"—the calm circle meets the shifting tiles, echoing the
region's balance between heritage and rapid transformation.
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In Conversation with Tasneem Al Nabhani

What was it about Tanween that interested you?

Tanween captured my interest as a programme that combines research with
practice. | was drawn to the opportunity for each designer to explore their
own design language and position in the market while also translating their
research into a physical project.

I was especially intrigued by the programme’s focus on the culturallocal context,
offering me the option to research and delve more into both material and
cultural research, and to better understand my process and voice as a designer.

Having primarily worked at a conceptual level in the past, Tanween helped
me bridge the gap between my ideas and physical form. It encouraged me
to question the “why” behind every decision, whether that relates to cultural
authenticity, material sustainability, or practical aspects such as working with
manufacturers and managing budgets - which are essential skills for any
emerging designer.

What materials and processes have you explored and discovered on
the programme?

Choosing a material that reflects the narrative of my piece was important,
and Desert Board - a sustainable material made from palm frond waste
- allowed me to do exactly that. It enabled me to explore working with a
material that connects to the local context while staying true to its inherent
qualities. Palm fronds have strong conceptual significance, as the palm tree
holds an important cultural and environmental role in the region.

During your research, what did you discover about the region that
influenced your design?

My research began with observing patterns of people and landscapes in
the Gulf region. A consistent pattern emerged: the duality of movement and
stillness. Best described by poet and writer Ghazi Al Gosaibi as “the paradox of
sea and desert,” this paradox reflects a deep tension in the region’s identity: the
constant, rhythmic movement of the Gulf’s waters in contrast to the stillness and
permanence of the desert’s sands and mountains.

This contrast is more than physical; it reflects the dualities within the people
themselves. Historically, some communities were nomadic, constantly on the move
in search of water, pasture, or trade, while others led more settled lives. Over time,
urbanisation drew both groups into cities, creating a new kind of stillness. Yet the
memory of movement stayed, shaping the region’s ways of living and surviving.

With whom did you collaborate on your project, and what was the nature of
the collaboration?

| collaborated with DesertBoard as my material supplier, and they provided
valuable insight into the qualities of the material and how to work with it
effectively. | also collaborated with Tarkeeb as my manufacturer; they were
instrumental in understanding the technical aspects of the table and finalising its
details and structural elements.

How has Tanween supported and influenced the development of your product
and design practice?

Tanween had a profound impact on my product development. Lab discussions
taught me how to focus my ideas, and narrow down which ideas to develop
and which to set aside. Having had limited experience working with materials
and manufacturers before, the guidance from fellow Tanween participants
and mentors was invaluable.

Tanween helped me challenge myself and push the boundaries of my ideas,
often reminding me to “go bigger” - which is advice | remain grateful for.
Additionally, Tanween helped us build a network with current participants and
alumni, fostering collaborations and ongoing dialogue.

What will you take forward into your practice from Tanween?

| will continue to research and engage in hands-on explorations of materials
and design language that reflect the context and heritage of the GCC region.
The programme also made me appreciate the joy in and the importance of the
iterative process: prototyping, reflecting and refining which | will carry forward
into my practice.
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39S il wlgls gusgiaul
Clock & Cloud Studio

Clock & Cloud is a Dubai-based multidisciplinary design practice co-founded
by Alefiyah Ustad and Reem Shawkat. True to its name, the studio embodies a
balance of opposites - structured yet chaotic, bold yet playful. We are thinkers,
dreamers, and makers - part clock, part cloud. Our work is driven by curiosity,

collaboration, and commitment to reimagining the everyday through design.

Alefiyah and Reem are both multidisciplinary designers: Alefiyah is deeply
passionate about material research, innovation, and experimentation, while
Reem brings experience in interior design and a strong focus on brand identity

and visual communication.

Having grown up in the UAE, the duo graduated from the Dubai Institute of
Design and Innovation with joint degrees in Product Design and Strategic Design
Management. Their shared upbringing, creative synergy, and belief in design as a
powerful tool to reimagine, question and connect, form the foundation of Clock &
Cloud’s ethos.
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loodo. 2025.
Clock & Cloud Studio
Alefiyah Ustad and Reem Shawkat

Low table.

Desert sand-based bio-composite, crystal glass*
150 x 120 x 48* cm.

Limited edition.

loodo is a low table inspired by the shifting culture of gathering in the UAE,
from traditional floor seating in majlis settings to modern living room furniture.
Rooted in childhood memories of sitting cross-legged on the floor playing
board games, the piece reimagines the joy and intimacy of communal spaces
through a contemporary lens. Its name borrows from the classic board game
Ludo, referencing both the form’s geometric layout and its playful use of colour.

As third culture kids growing up in the UAE, we witnessed the city’s rapid
transformation from its origin - sand. Desert sand is one of the country’s most
abundant resources, yet it is largely dismissed as unsuitable for construction
and often treated as a stranded or wasted material, even incurring costs
when discarded. loodo reclaims this overlooked resource as both metaphor
and medium, with its legs crafted from a custom sand-based bio-composite,
naturally dyed with turmeric, charcoal, indigo, and henna—colours that carry
cultural significance as much as they do material integrity.

The crystal glass top contrasts the raw tactility of the sand, creating a dialogue
between weight and transparency, permanence and fragility. The variation
in leg heights introduces depth and rhythm, while allowing for subtle shifts in
arrangement beneath the surface. In form and in spirit, loodo is a playful yet
grounded piece; an object that invites gathering, connection, and memory.

* Approximate height including domes: 46 cm; Actual table height: 40 cm.
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In Conversation with Clock & Cloud Studio

What was it about Tanween that interested you?

As students, we visited the Tashkeel stand at Dubai Design Week in 2021, and
we were deeply inspired by the stories behind each piece. We knew then
that Tanween was something we wanted to be part of. As designers, we
share a mutual interest in furniture, fusing Reem’s experience in interior design
and Alefiyah’s background in materials and manufacturing. Having already
collaborated on multiple academic projects, Tanween felt like the right platform

to merge our strengths and take on our first professional project together.

This is our first venture into furniture design. We learned a great deal
through the process, from the importance of prototyping and hands-on
experimentation, to better time management and communication with
manufacturers. Working directly with materials and processes, quite literally

getting our hands dirty, taught us more than theory ever could.

We also discovered how important it is to build confidence in meeting and
engaging with manufacturers, observing their processes, and learning to

translate our ideas into practical dialogue.

What materials and processes have you explored and discovered on the

programme? Why did you choose this material?

We chose to work with desert sand as our primary raw material, developing
itinto a biodegradable bio-composite using natural binders. Sand surrounds
us in the UAE, yet it is rarely valued beyond its presence. It is too smooth and
fine for use in construction, so is often overlooked or even treated as waste.
By reimagining it as the foundation of our material, we wanted to highlight

its abundance and reclaim its potential.

The process was experimental and iterative: combining desert sand with
natural binders, fillers, and natural dyes to create a material that is tactile,

durable, and environmentally conscious.

Sustainability was always central to the project - the material is
biodegradable, locally sourced, and reimagines a resource that is often
dismissed as unusable. Our use of natural dyes such as henna, turmeric,
indigo, and charcoal adds not only vibrancy but cultural relevance,

connecting the material to traditions and practices of the region.

During your research, what did you discover about the region that

influenced your design?

Through our experiments, we found that sand shifts in tone and character
depending on where it is collected. In Sharjah, particularly the Al Madam
region, sands are brighter and warmer with an orange hue, while Dubai’s
sands are lighter and more neutral. We used the more neutral-toned sand
for blocks dyed with indigo, turmeric, and charcoal to let the colors stand
out, and opted to pair the warmer red-toned sand with henna to create a
deeper finish.

We also reflected on how the concept of floor seating, strongly associated
with the Emirati maijlis, is not unique to this region. Cultures across the world
share the practice of gathering at ground level, reinforcing our narrative
that loodo is about more than just a local tradition - it speaks to a universal
act of grounding, gathering, and connecting.

With whom did you collaborate on your project, and what was the nature

of the collaboration?

Our main collaborator was Sharjah Glass, who not only supplied the crystal
glass tabletop but also assisted with structural joinery and metalworks
for the assembly. We also worked with Reckli to develop silicone molds
for casting our material, and we were supported throughout by Tashkeel,
who provided us with a space to experiment and invaluable feedback

throughout the process.

Beyond these, collaboration extended to the wider Tanween cohort. The
designers within the programme shared ideas openly, creating a community
of learning and exchange. As for materiality, we were our own primary
collaborators, every single block in each leg was handcrafted by us. This
craftsmanship was fundamental to the first edition of the piece, though we

envision scaling and streamlining productionin the future with external partners.
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Sarah Al Dulaimi

Sarah Al Dulaimiis an Iragi-British artist, designer, and architect whose practice
is shaped by her origins as a visual artist. Known for her cross-disciplinary
approach, she reimagines everyday techniques into new mediums to create
fresh, unexpected outcomes. Her work merges contemporary aesthetics with

playful detail, often weaving in influences from her culture and surroundings.

A graduate of the American University of Sharjah with a degree in Architecture,
Sarah is also an alumna of the Athath Fellowship (2022), MAKE Abu Dhabi’s
furniture design course, which she completed while part of the design team
for the new MAKE workspace in Mina Zayed. Her work has been exhibited at
twofour54 Abu Dhabi, Sharjah Art, and the 2023 UAE Designer’s Exhibition during
Dubai Design Week.
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Oculus. 2025.
Sarah Al Dulaimi

Ceiling or wall light.

Layered reclaimed chiffon, LED lighting, steel.
160 x 160 x 19 cm.

Limited edition.

Oculus is a lighting piece inspired by the abaya; a traditional symbol of modesty
and privacy, often seen as simple, but powerful in how it offers women the choice
of visibility. When off, the piece appears opaque, black and mysterious. Once lit,
it reveals a hidden layer of black and colourful chiffon underneath. The light is
dimmable, allowing the user to control how much of that inner world is revealed,
echoing the same sense of privacy and agency the abaya offers.

The lighting incorporates discarded fabric offcuts from Madinat Zayed’s local
tailors in Abu Dhabi, connecting sustainability with the city’s rich tailoring
heritage.The chiffon panels are stitched and layered together to create a rich
lighting effect.

Oculusis designed for both residential interiors and high-end hospitality settings,
it brings quiet drama and a warm atmosphere to the space.
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In Conversation with Sarah Al Dulaimi

What was it about Tanween that interested you?

| was drawn to Tanween’s reputation for the high quality of work that results from
the programme, and the emphasis placed on year-long experimentation. Whilst
| have designed products before, the luxury of time and mentorship they offered,
afforded me the opportunity to fully develop my idea.. There is value to be found
in the refinement process and that was a key takeaway for me.Although my initial
focus of tackling discarded fabric waste stayed the same, | was encouraged
throughout the programme to explore various product ideas and forms before
arriving at my final outcome. At first glance, the product appears simple, but it
required a rigorous process of exploration and refinement before shaping it into

its most effective form.

What materials and processes have you explored and discovered on

the programme?

From the outset, | was committed to tackling fabric waste because it’s such
a pressing and complex sustainability issue, especially within fast fashion.
It's not a glamorous material to work with, which made the challenge even
more interesting. My research began broadly examining upholstery waste,
consulting textile industry leaders and exploring recycling networks. Sourcing
a consistent fabric supply, even for a limited run, proved to be challenging.
Eventually, | shifted focus to the local tailoring industry, which supplied me
with a significant, steady stream of discarded black, white, and coloured
fabrics. These offcuts became the base for my experimentation, leading me to

develop lighting pieces from reclaimed fabrics.

During your research, what did you discover about the region that influenced

your design?

My research revealed that clothing is deeply embedded in the UAE’s heritage,
and the tailoring industry is integral to that, especially around Eid, when
demand spikes for new abayas and dresses. During my visits to tailor shops
just after the holidays, | spotted bags full of unused fabric offcuts - particularly
black abaya and shaila scraps. Initially, they didn’t strike me as inspiring, but
experimenting with light revealed something unexpected: the black fabric
that was originally meant to conceal, became completely transparent under

light. | never thought that black fabric could work as part of a lighting piece,

but through layering black and coloured fabrics, | realised the material
could tell the same story as its origins. The abaya allows women to choose
who sees their inner garments: a control over privacy that my lighting piece
mirrors. When it’s switched off, it is opaque, black and mysterious - the user
controls how much of its inner glow is revealed. The piece reflects UAE’s values
of modesty, privacy and choice, whilst challenging outside perceptions that

might not appreciate or understand these values in the same way.

With whom did you collaborate on your project and what was the nature of

the collaboration?

During the experimentation process, | spoke with leaders in the textile
and sustainability sectors, from major upholstery suppliers to government
recycling initiatives. These discussions led to a better understanding of how
intricate and complex the issue of textile waste is and how tackling it presents

a significant challenge.

The breakthrough came when | started working directly with local tailors,
sourcing their offcuts and testing fabric manipulation techniques. Early
experiments, simple gathering stitches, smocking, and layering, revealed
how these textiles interacted with light. My first prototypes were developed
alongside these tailors, and through a process of iteration, they evolved into

refined lighting pieces.

How has Tanween supported and influenced the development of your

product and design practice?

Tanween inspired me to explore a material | had never worked with before,
opening up a completely new direction for my interdisciplinary practice.
Fabric naturally crosses boundaries - fashion, interiors, art, furniture and
lighting among others, and | look forward to discovering the overlaps
between these worlds, particularly between tailoring and product design.
This experience has expanded my skills, from material experimentation
to market-focused development, and has strengthened my approach to
sustainable design. | highly value the relationships I've built with suppliers,
manufacturers, and experts in the textile space as aresult of this programme,

and | will carry them into future projects.
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Fattoum. 2016.

Floor Lamps

Concrete, steel, LED tube, woven fabric
35 (L) x 35(W) x 200 (H) cm.
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Moza. 2016.

Chair

Teak wood, brass, leather, woven fabric
70 (L) x 65 (W) x 150 (H) cm.
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Hizz. 2016.

Rocking Chair

Matt lacquered African teak solid wood, fabric.
70 (L) x 72 (W) x 90 (H) cm.
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Baskota. 2016.

Side Table

Matt lacquered African teak wood, brass.
56 (L) x 58 (W) x 40 - 55 (H) cm.
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Zuleika Penniman
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Coral I.2016

Room Divider

Coral, gold, steel

230 (L) x 29 (W) x 190 (H) cm.

/  +97150 852 3692 /  tashkeelorg
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Lithic. 2015.
Stone and travertine

Dimensions variable
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Lithic. 2015.
Candlle holder
Stone and travertine

Dimensions variable
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Latifa Saeed & Talin Hazbar
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Left Impression. 2016.
Seating stools, Terracotta clay
45 (L) x 45 (W) x 40-50 (H) cm
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Coral Sun. 2016.

Wall Sconce

Gold, silver, steel, repurposed coral
23(L)x19 (W) x 15 (H) cm.

Table lamp. 2016.
1-4
Gold, silver, steel, repurposed coral

Dimensions variable.

Zeinab Al Hashemi

2014 3Liw
bl

awl00 %160
Jog il s>

San‘am. 2014.
Rug
160 (L) x 100 (W) cm

Camel leather and sand

suall e s
Rand Abdul Jabbar

2015 jan lojgs

gl

Lojgs 2l cuis

e (glail) M2 x (Upe) 2 x (Jobo) 49

Forma: Zero. 2015.
Table

Burma Teak Wood
49 x 112 x 112 cm.

2015 .15lg :Lojgs
s

Lojgs low s
o N2 %112 x 49

Forma: One. 2015.
Chair

Burma Teak Wood
49 x 112 x 112 cm.

Latifa Saeed

2014 Jizo
s

s U] (JSuil dyguil dgae wilwg
w90 x70x 85

Braided. 2014

Chair

Braided cushion tubes onto
wooden frame.
85x70x90cm.

204 Jine

s o] (JSuiwl dyguil dlgade lug
ow 40x70x85

Braided. 2014.

Ottoman

Braided cushion tubes onto wooden frame.
85x70x40cm.

2016 Ui HLojgs
2o

Lojgs plw cais
w485 34 %70

Forma: Two. 2016.
Stool

Burma Teak Wood

22014 . Jia0

s

(suiss U] (JSuidl dugl dlgado silug
w90 x 80 x 230

Braided. 2014.

Sofa

Braided cushion tubes onto wooden frame.
230x80x90cm.

olass yélol b

Saher Oliver Samman

70x34x485cm.

2015 2guio
gamallg cuiidl o bacls go a3l o dilen dySub dogayl
o (glasyl) 100 x (oyc) 100 x (Jgb) 250
Woven. 2015.
leather hammock with wood and metal stand.
250 (L) x 100 (W) x 100 (H) cm.

f tashkeelstudio hkeel # bytashkeel 7/ consulting@tashkeel.org /  +97150 852 3692 /  tashkeelorg
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Lana El Samman

2019 wéSo

ol 839y s anl) aglés 3Ugs ludl cuiss oy [dlgls
Jodl alog daguuin Jusi casow

e (glaiyl) 35 x (U5c) 50 x (Job) 50

e (glail) 50 x (Uose) 50 x (Jsb) 50

Moka'ab. 2019.

Modular table / shelf.

Oak wood, gold powder coated mild steel,
woven palm fonds and camel leather.

50 (L) x50 (W) x 35 (H) cm,

50 (L) x50 (W) x 50 (H) cm.

ol gasgiuul”
Ibbini Studio

digain

f © tashkeelstudio X ®@tashkeel

inlay & copper.

ilodl all suc
Abdalla Almulla

2019 .ol T

e ualilinw debuss

Bl elubui gize

LEDs cgaall dicldl ealsgyls welulyyST
o (glai)l) 47 x (gac) 5 x (Job) 125

Traces of Time. 2019

Timepiece.

Brush finished antique stainless steel, acrylic and LEDs

125(L) x 5(D) x 47 (H) cm.

2020 cljsl /] diilgbul d&jjgs

‘wlaillg 818Ul §ys dedspe dinidl jeiusll o wlinb
loguls Jleo| ylilnsio yliebs
(Upse) uw 60 x (glas)l) o 80

Cylindrical Periodicity // Fragments. 2020.
Sculptural Piece.

Layered veneer woods with mother of pearl

Two separate parts totalling.
80cm (H) x 60cm (W).

|_I.I.I:|j|.l

Yara Habib

#tanweenbytashkeel /  consulting@tashkeelorg /497150 852 3692

G sliy
Renad Hussein

2018 .kl
gl

@l wlolon ol aulos

subligs ghs lanl aglaa 3Ygs 2bj oy sy
o (glasjl) 34 x (Uosc) 98 x (Job) 98

Link. 2018.

Table

Marble, sand, glass, magnates, stainless steel, LEDs
98 (L) x 98 (W) x 34 (H) cm.

2019 gbls
oo Jolo

e Lojgs s caias 8iss welijll o 390 1 Jutias ualilies agatoglt
2loll e 388l e o boly cuiss it @Sl s dsad 2lgll
£guall a3l yo daguiin baws lygS als) dolisll dlngio dsay

(oo 20) s (6l) 180 * (gac) 4 (Uose) 200

Katta. 2019.

Room Divider.

Aluminium, stainless steel, zinc plated steel, Burma teak
veneer on MDF, knotty oak veneer on MDF, Corian, woven
faux suede thread.

200 (W) x 4 (D) x 180 (H) cm (open size)

Spoall 60
Hamza Al Omari

2017 .5
gl plins

Luoll aglin 3395 oJLoy 2>

40 (e (glayl) 16 x (Uosc) 58 x (Jsb

Zea. 2017.
Table Lamp

40 (L) x 58 (W) x 16 (H) cm

ayiig) Juipso
Myrtille Ronteix

208 Js1l ol
s oo

Jis s 85 s s gl

e (glasyl) 50 x (oyc) 50 x (Jgb) 50

Insight Out. 2018.

Ceilling light

Brass, palm leaves, porcelain, horse hair
50 (L) x 50 (W) x 50 (H) cm.

Stone, Sand, Brushed, Stainless Steel

8jy gl

Lujaine Rezk

.:,janI alm
Hala Al Ani

2018 .dglb :“ Jlixad 15" dlusbws
lang pllal welilyyST pguiall dSass
ous (gla) 65 x (oye) 40 (Jshs) 40

The Liminal Series: Table. 2018.
2018. Brass-plated stainless steel,
salts and minerals.

40 (L) x 40 (W) x 65 (H) cm

f tashkeelstudio

asill gil gl

Lujain Abulfaraj

2017 j830

dglbg yugl> S

al> bl cuis

e (glaijl) 45 x (osc) 60 x (Jsb) 60
e (glajl) 35 x (Upye) 60 * (Jgb) 60
e (glajyl) 80 x (uosc) 60 * (Jsb) 60

Mirkaz. 2017.

Seating Stool and Table 2017 sls

Teak Wood, Leather Jbll seio

60 (L) x 60 (W) x 45 (H) cm. Juisd qui bogérn iduw|

60 (L) x 60 (W) x 80 (H) cm. o (glayl) 40 * (a5c) 140 ™ (Jgbo) 280
60 (L) x 60 (W) x 35 (H) cm.

Dhadh. 2017.

Children’s Seat

HD Foam, Vinyl

280 (L) x 140 (W) x 40 (H) cm.

lasll clyle

Alya Al Eghfeli

2018 .Ul +“Jlisa 13" dluulan 2018 .caumrall plimo
yslmag 2ol Tanl aglas 3Vgs gl plma
e (glail) 65 x (p3e) 40 x (Jgbo) 40 19 2iilg el Yo

s (glaiy) 33 x (8ac) 16 x (Jsko) 40
The Liminal Series: Vase. 2018.

Salts and minerals. Host Lamp. 2018
40 (L) x 40 (W) x 65 (H) cm Table lamp,
Brass-plated stainless steel, resin, coffee

40 (L) x16 (W) x 33 (H) cm.

X @tashkeel #tanweenbytashkeel /  consulting@tashkeelorg /  +97150 852 3692 / tashkeel.org
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Soliill oo

Tasnim Tinawi

2021.g/1S dlusluw
s

g6 b Al wsoliao gbs
oo (L) 78 x ($ac) 66 x (i) 87
2510 40 39:30 35|

Slgo b Al wsgliam glos
(o (glail) 40 x (gac) 76 x (oyc) 76
25510 o 5930 jlao]

The Kapok series. 2021.
Chair.

Desert-cotton, natural leather, steel.
87(W)x 66 (D) x 78 (H) cm.

Limited edition of 10.

2021. Footrest.

Desert-cotton, natural leather, steel.

76 (W) x 76 (D) x 40 (H) cm.
Limited edition of 10.
sguul pamlpl
Ebrahim Assur
2022 .4 S

opg.7 Lo ls s 2ol A0LSI e dusd plll
Ja2 ale se3l “aall” eliiawlly
o (glay) 45 x (pll) 40 x (Job) 250

Kaseeriya. 2022

Bench.

HDF, plyboard, recycled cork,
Palmade® bio-plastics, camel leather.
250 (L) x 40 (W) x 45 (H) cm.

ighll 1005 dlga
Khawla Mohammed Al Balooshi

2021 3¢ olll ey
B3I e o plins

Bloo lad ani 6lé s clyasll Jsb elllny Jho gulss
a5 eloles g3 plas

e (glaijl) 30 x (Uoye) 10 x (Jgho) 58

Baydio dzhs Il e o s

il ololan
o (gl 25 x (3¢) 10 x (Jobo) 85

Taht Al Ghaf: Oud. 2021.

Wall mounted light.

Electroplated brass, treated translucent ghaf wood, LED.
58(L) x 10 (W) x 30 (H) cm.

Wall mounted light, single.

Electroplated brass, treated translucent ghaf wood, LED.

85(L)x10(W)x 25 (H) cm.
i pgd
Nuhayr Zein
2021 jgil dbunskiw
dglb/crosdl siwo

ol 355 gasll sl o bogly cadisg yauSel’ s
o (glal) 45 x (ose) 60 x (Joks) 62

The SEEDS Series. 2021.

Ottoman/Table.

Leukeather, black-stained oak wood, stainless steel.
62(L)x 60 (W) x 45 (H) cm.

f © tashkeelstudio X @tashkeel #tanweenbytashkeel /  consulting@tashkeelorg /497150 852 3692 / tashkeel.org

95 plumo dlss olah i ol cuis clpeSl JoU el o ulsi

Syidt gal (gai

Nada Abu Shaqgra

2020 gl S
swis

2o gbles i JbyeS ellby e 3Yg0 ligSly jlio
o (gla5)1) 135 x (Upse) 75 x (Jgbo) 80

Hisn Chair. 2020.

Chair

Terracotta, electroplated steel, upholstered fabric.
80 (L) x 75 (W) x 135 (H) cm.

Gaaud glod]
Eman Shafiq

2021 cljao
diljs

<ssll il s Lanll aglio Gl 3U35 w53 Joy w59l Jos
o (gla) 109 x (8ac) 50 x (Jsbo) 50

Sehra. 2021.

Cabinet.

Desert sand, BioSand, rose-gold plated stainless steel.
50 (L) x50 (W) x 109 (H) cm.

f tashkeelstudio

X @tashkeel

walle iy
Lina Ghalib

2020 a5
iyl go Jigb aaio

s i ilins s b iy

a0 (glal) 45 * (Ua42) 50 (Jolo) 180

Yereed. 2020.

Arish bench-seat.

Ply palm, wood, stainless steel, leather.
180 (L) x 50 (W) x 45 (H) cm.

yotiloduu (gai

Neda Salmanpour

#tanweenbytashkeel

2020 . gugs
(el p digio) dslen aylna

@il delibll 4y b yano PLA cliwilg ulai
JSuil dugul aulon diiiawl olubui go sl
Ldilis wlelap w3

e (glail) 97 x (Upse) 20 x (Jgbo) 145

Qaws. 2020.

Suspended lighting fixture (ceiling mounted)
Brass, digitally fabricated polymer

using Selective Laser Sintering (SLS), LED.

145 (L) x 20 (W) x 97 (H) cm.

/ consulting@tashkeelorg /497150 852 3692 7/ tashkeel.org
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Uiagys |l
Chinara Darwish

2023 "alab dglb :clinuS)l dbuluw”
304 Tl pgléo 3Ugs d@slisll aasia ] Jor
(ell) pouw 73 x (pse) s MO x (Job) uws 220

The Alchemy Series: Dining Table. 2023.
LDPE, stainless steel 304.
220(L) x 10 (W) x 73 (H) cm.

JBill 50309 jlhall piye
Maryam Elattar & Mohamed Elnaggar

f tashkeelstudio X @tashkeel

#tanweenbytashkeel

2023 gl
0495 320 )50 (Slan Jo) o] opgisles s
“039.0 3120 3196 0 pg.isleo plsy

o (glail) x 108 (u24c) x 45 (Jgb) 172

Doroob. 2023.

Reclaimed wood, cement, desert sand, reclaimed fired
clay, reclaimed marble stones, reclaimed steel.

172 (L) x 45 (W) x 108 (H) cm.

1l auc 5950

Marwa Abdelrahim

2023 "8l5uall degonno”
&5l lolas @l aulos Jlals Joins gulsi
o (8a0) 9 x (Job) 85 x (¢lail) 25

The Mishkah Collection. 2023.
Brushed brass, clay, LED.
25(H)x85(L)x 9 (D) cm.

Alall clag
Wafa Al Falahi

7/ consulting@tashkeel.org /497150 852 3692 / tashkeel.org

2023 "jg35"
@l aulos (el cliwlll go cli> danll pglas 31gs
sl ololan

e (Job) x 50 (upse) 150

Roots. 2023
Stainless steel, henna bioplastic, LED.
150 (W) x 50 (L) cm.

dald allag dayé gl 5l
Sara Abu Farha & Khaled Shalkha

Jula I

Shaza Khalil

2022 0.1 il 59 B> JouuisS”
aalb dilbo &iSial 810 (bl o wlo 3Ygs il sgi diluys
L (glail) 39 x (Upyall) 18 x (Job) 175

Datecrete Console 0.1.2022.

Datecrete, brass plated stainless steel, silver-coated
Belgian mirror.

175 (L) x 118 (W) x 39 (H) cm.

2022 i
2las

s s gullias 150105 Jian oo
bl

il oo wigyj Jussl goid (LiigiogS)
&l lolan

o (laiyl) 45 x (pall) 65 % (Jobs) 200

Skin. 2022.

Light.

Electroplated aluminium, stainless steel,
kombucha, beeswax, oils, LED.

200 (L) x 65 (W) x 45 (H) cm.

f tashkeelstudio X @tashkeel

oligell ssm
Huda Al Aithan

$ngoll Loy

Reema Al Mheiri

#tanweenbytashkeel

2022 . Jolil

2loo

15 wlolan vl aulos posiall (Jusill cazw
o (glasyl) 48 x (ppall) 32 x (Job) 204

Anamil. 2022.

Light.

Palm fronds, aluminium, LED.
204 (L) x 32 (W) x 48 (H) cm.

2022 810
2o

(L3aS o) il 555 555 G0 sl elavs caibl o
ouw (glay) 38 x ((opel) 38 x (Jsko) 192

Tibrah. 2022.

Light.

Dried fish scales, bio-binder, (electroplated)
stainless steel.

192 (L) x 38 (W) x 38 (H) cm.

/ consulting@tashkeelorg /497150 852 3692 7/ tashkeel.org
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by ol
Osama Rashad

2024 "jgis"
2bg 2l Jay b
e (glail) 43 x (yc) 52 x (Jgb) 14

Kunooz.2024.
Clay, sand, glass, marble.
114 (L) x 52 (W) x 43 (H) cm.

glg.\ﬂs Q:I-o!
Rimsha Kidawi

2023 " giolS dcgana”
(lSL]) Gals) cuiis oo cuiss bgly cuis s

(aia JSI) s (glal) 45 x (o50) 45 (Jsko) 45

The Kashi Collection. 2023.
Clay, oak, walnut, Beech wood, camel leather.

45 (L) x 45 (W) x 45 (H) cm.

Sl sale
Majid Al Bastaki

yelinllg 8)loun gasgiwl
Samara & The Poet Studio

gl bl
2024 doxi g1 JguigS dlglo

31gog cudis

(glal) e 155 x (Uo4) @ 40 x (Jsb) @w 160

AlBawaba Series:

BO NAJ-MA Console Cabinet. 2024.
Wood and steel.

160 (H) x 40 (L) x 155 (D) cm.

2024 “ 3w dcgane”
als ol aglin 305 wopgai sleb ijsli 2>
Lopgaisles Jas

L (glail) 43 x (Upyall) 72 x (Job) 102

The Sanad Collection.. 2022.
Upcycled travertine, stainless steel,
upcycled camel leather.

102 x 72 x 42 cm.

sy U9 gasgiul
One Third Studio

Khadija Almazimi

2024 "l

aeo 2l ol cuiis s (o U fgumn Jusi caouw

Jasio ulaill go

L (§oc) 170 x (Job) 45 x (glaiyl) 75

Taleed. 2024.

Dyed palm tree leaves, walnut wood finish,

brass finish metal, velvet.

75 (L) x 45 (D) x 170 (H) cm.
2024 e p
&leb plno
(&2l doglao 83Lo) lopgai sled Jsi ol
Jazals gulsi

o (glaf) 250 x (ol 63 x (Jobo) 53

FAY.2024.

Pendent light.

Recycled palm fiber (fire rated),
copper plated metal, camel leather.
53 (L) x 63 (W) x 250 (H) cm.
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The Tanween Alumni

Prior to the launch of the Tanween design programme in 2013, Aljoud Lootah,
Khalid Shafar, Salem Al Mansoori and Zeinab Al Hashemi participated in Design
Road Pro (2011 — 2014), a collaboration between Tashkeel, Creative Dialogue

Association (Barcelona) and Dubai Culture & Arts Authority.

Since 2013, the following design practitioners have completed the Tanween

design programme at Tashkeel:

Abdalla AlMulla
Alya Al Eghfeli
Amer Aldour
Chinara Darwish
Clock & Cloud Studio
Ebrahim Assur
Eman Shafig

Hala Al Ani

Hamza Omari
Hessa Alghandi
Huda Al Aithan
Ibbini Studio
Jassim Alnagbi
Khadija Al Mazimi
Khaled Shalkha
Khawla Al Balooshi
Lana El Samman
Latifa Saeed

Lina Ghalib

Lujain Abulfaraj
Lujaine Rezk

Maijid Al Bastaki
Marwa Abdelrahim
Maryam Elattar
Mohamed Elnaggar
Myrtille Ronteix
Nada Abu Shaqgra

Nasser Alghawi
Neda Salmanpour
Nuhayr Zein

One Third Studio
Osama Rashad

Rand Abdul Jabbar
Reema Al Mheiri
Renad Hussein
Rimsha Kidwai

Saher Oliver Samman
Salem Al Mansoori
Samara and The Poet Studio
Sara Abu Farha
Sarah Al Dulaimi
Shaza Khalil

Sketch and Space Studio
Studio MUJU

Talin Hazbar
Tasneem Alnabhani
Tasneem Tinawi
Wafa Al Falahi

Yara Habib

Zeinab Al Hashemi
Zuleika Penniman
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