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Little Neighbours - Khalid Alastad

About Tashkeel

Tashkeel is a commercial consultancy with studio incubators for visual art & design
rooted in the United Arab Emirates. Established in Dubaiin 2008 by Sheikha Lateefa
bint Maktoum bin Rashid Al Maktoum, Tashkeel's facilities enable production,
experimentation and discourse. Its annual programme of training, residencies,
workshops, talks, exhibitions, international collaborations and publications aims
to further practitioner development, public engagement and lifelong learning.
And its commercial services seek to embed UAE-made art and design in the very
fabric of society and the economy. By nurturing the growth of contemporary art
and design, Tashkeel seeks to empower the country's ever growing creative and
cultural industries.

Tashkeel's commercial services include Consultancy, ranging from advisory,
sales, design and production services and special projects for a wide range
of clients; Training, the development and delivery of art-based learning for
the education, cultural, public and private sectors; Membership, providing
comprehensive access for the creative community to facilities and studios to
research, experiment, make and collaborate; and Printing & Cutting Services of
laser-cutting, fine art/photography & risograph printing; and Retail, selling UAE-
made art and design products instore and online as well as across anationwide
network of partners.

Tashkeel’s incubator initiatives include: Tanween, which takes a cohort of UAE-
based designers through a one-year skills development programme, taking
a product inspired by the UAE from concept to completion; Critical Practice,
which invites visual artists to embark on a one-year skills development
programme of studio practice, mentorship and training, culminating in a major
solo presentation; Residencies at Tashkeel or abroad, ranging in duration and
often in partnership with international partners; Make Works UAE, an online
platform connecting creatives and fabricators to enable designers and artists
accurate and efficient access to the UAE manufacturing sector; Exhibitions &
Fairs to highlight innovation and excellence, growing audience for art & design
in the UAE.

Visit tashkeel.org | make.works/uae
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Khalid Alastad

Little Neighbours

Foreword
By Lateefa bint Maktoum

Nature has always been a source of wonder and inspiration for humanity; a
boundless realm of beauty and mystery that has captivated the hearts and minds
of artists and photographers throughout the ages. Khalid Alastad, with his keen
eye and unwavering passion, has ventured deep into areas unexplored by many
in our region, in depth and with a curious heart, uniting passion and patience
to observe and document, revealing nature’s most intimate and awe-inspiring
moments through his photography. In the pages that follow, you are about to
embark on a breath-taking journey through the lens of a remarkable young
documentary photographer.

Khalid Alastad's photography is an invitation to explore the unseen and is a
testament to the profound draw and connection of humans to the natural world.
It pays homage to the seemingly inconspicuous and understands that even the
smallest of creatures play a crucial role in the grand tapestry of our environment.
In a world often overshadowed by sprawling cities and modernity, Khalid's work
reminds us of the vibrant, delicate life forms that persist in the arid climate of the
UAE desert and ecosystem. The work he does underscores his deep reverence for
the natural world. Khalid's dedication to respecting and protecting the subjects of
his photography is nothing short of inspiring. He goes to great lengths to ensure
that his presence does not disturb the very essence of the subjects he documents.
His commitment to non-intrusive, ethical photography speaks volumes about his
consideration for the creatures that call the desert home. Hisimages are not merely
snapshots but vivid narratives that tell stories of the delicate balance and intricate
web of life that surrounds us.

Through his lens, even the smallest of creatures become larger than life; their
vibrant colors and intricate patterns showcased in all their glory. Whether it's the
graceful dance of a dragonfly, the piercing gaze of a predator bird or the serene
stillness of a sunset over the dunes, Khalid has an uncanny ability to capture the
soul and characters of creatures in their natural habitat.

What sets Khalid Alastad apart as a nature photographer is not just his technical
prowess but his deep reverence for the environment and the different species
that inhabit it. He recognizes that our planet's delicate ecosystems are under
constant threat and his work serves as a poignant reminder of the importance of
conservation and our role as stewards of this precious country and world.

As you look through his work, you will witness fragility that evokes a sense of
wonder and humility, reminding us of the intricate beauty that surrounds us and
the responsibility we bear to protect it. Through it you will realize that it has an
underlying call to action to appreciate of the world around us, to connect with the
natural world and to take steps to ensure its preservation for generations to come.

linvite you to immerse yourself in the images of the exhibition ‘Little Neighbors'. It is
a celebration of life's resilience, a testament to the art of ethical photography and
a poignant reminder that even in the harshest of environments, there is profound

beauty to be discovered. May the work awaken your senses, ignite your passion
for the environment and serve as a catalyst for understanding and awakening
curiosity as well as a drive to take action to preserve the ecosystem and enduring
beauty of our planet.
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Artist’s Bio
Khalid Alastad

Khalid Alastad, born in the picturesque coastal town of Khorfakkan
in 1993, is a remarkable individual who has established himself as an
engineer, artist, and photographer. With his multifaceted talents, he
has garnered recognition and numerous artistic accolades throughout
his career.

From a young age, Khalid showed an innate passion for the arts and a
curiosity for engineering. Embracing his creative instincts, he pursued his
artistic endeavors alongside his academic journey. Graduating with a
degree in engineering, Khalid honed his technical skills while nurturing
his artistic sensibilities.

As an artist and a photographer, Khalid Alastad delves into the realm
of surrealism, creating captivating and thought-provoking works that
transport viewers to imaginative worlds. His paintings are known for
their dreamlike quality, blending reality and fantasy seamlessly.
Khalid's ability to infuse emotions into his artwork captivates audiences
and invites them to interpret the depths of his visual narratives.

In addition to his mastery as a painter, Khalid also showcases his artistic
vision through the lens of his camera. As an accomplished photographer,
he captures the beauty of the world with a unique perspective. Whether
it's landscapes, portraits, or abstract compositions, Khalid's photographs
possess an undeniable artistic flair, earning him admiration and acclaim
within the photography community.

Khalid Alastad's dedication to his craft has been duly recognised with
numerous artistic rewards. His contributions to the art world have earned
him prestigious accolades and the admiration of fellow artists and art
enthusiasts alike. His work has been exhibited in renowned galleries,
garnering critical acclaim and leaving a lasting impression on those who
experience it.

Beyond his artistic pursuits, Khalid remains committed to his engineering
profession. With his analytical mindset and innovative approach, he has
made significant contributions to his field, constantly seeking to bridge
the gap between art and technology.

Khalid Alastad continues to evolve as an artist, engineer, and
photographer, pushing the boundaries of his creativity. His distinctive
style, fueled by passion and a relentless pursuit of artistic excellence,
ensures that he will continue to inspire and captivate audiences with his
unique artistic vision.

el duliJl 8 puadl
Slw s

oloe Lo g 1993 alall p L3I duls Ll gl86jg5 digao o slowll Jls g

Jle ddgms (6 caalw 831 wio Lalgay Slwll 2ol .jlads Jgnog Juiigog
duiall jSlgdl oo aynellg juasil

ojilye J,aig d.w.ug“uoﬂg_o_og ug-alb Uy b las i oy 20 o sbiwlll gbl
ole Jnas a8l dils) 20wz ] L:.oug_mﬂuodmLum 2 daclull

g\.@.”cLuochun gd_LL_OJ" |d_J|Jle,D mk#(Lum._ulSLaxygd_w_ueﬂL“,ooJlg_w
Jg_ub 30 Uéb_égj'g.éJg_x:m g_g.b ,a_a';mls Lwasy duiall a_'ugJ SlLwll oy e

wﬁlg_s-\-lb-om z@&pﬂlul-a-ﬁfmgl ‘14:0-'>—MU|ULG=!JJJ9+J|J9—D 9|<1-+.SL.&+bJ|
Pplegigall ponill g aine gabd 8rus 3L jgadl L

1Sing luwyS ddbpudl dle (o sbuwll g aoiy ygnill b diclp JI dsloll
Ul Laing dilbgl i . dls pllge ] jopadl Jsii nSaill 560g 85wl Ulaci
rebidnall yuye o d.JJ.\.Ou.QS.:g oM JUBlg g8l9)l (pu 2 e EY dJuJ.u

& ol 5blgy glecl juuar J pogeiig jggedl jwlio «dall dlacl (o

LDlJ'L‘)l Luuﬁl 6‘.“ dJLa.ml_u.muo d_]_)uls_ugjuj_x)u“ d_;.ouo_)l_uuj“ UJLQ.u
JERCIL} ;d_og.aj.a“ an.wgJ“g cLu.QJ|J_J|9$| u_a_u_\y.“ l@y| Ul.cdl.lg ,ug_m“ [QJLCUQ
elig drah goyles dlacl eyt clgw 1o e gall §lineg uliall iloj

lgpaoline wgls b Tias Lelibil dlacl Wy Lo Ladlsg wlaill glusiwl

3o UJ!JlJ-Q-‘—WlJ (€] o u° 0)1-15 [C3] PN- Y VTP Pfx_é ,_,_iu_ajl d>gpig dduxi |

394> 2619 «plyegigd Jgmng Juaigag ylias jo-bill (o Slow Ul 3 jaiug
J—Lo_xJJ ugg_\_” Uﬂ_x.u.”g dablell 630y 6A.” J—La_a“ ngLu.Jl oy ,J_ls JlJ d_c|_u|
o_\_JJ.Q” d_x.uz” Lugy;\.mLa:“JLe,ﬂg PLQ“ u° <1.uJ|J.m_w| Lgm_”

Shm el -9 reme



Father & Mentor

Mohammed Alastad first studied art with Mohammed Aziz Al Khani at
the UAE University in Al Ain. He has been a member of the Emirates Fine
Arts Society since 1987. He obtained his BA in graphic design from the
American University, Washington DC. Soon thereafter, he moved to Abu
Dhabi where he continues to live today. He established the Mohammed
Alastad Centre for Artistic Creativity, and also taught art at the Cultural
Foundation. Alastad has participated in over 300 group exhibitions
and 20 solo shows worldwide, including Three Generations and the
ADMAF international touring exhibition (2013-2014). He has exhibited
at the Cultural Foundation several times, including a solo show in 2004.
His works are included in a number of collections such as that of Sheikh
Zayed bin Sultan Al Nahyan, King Abdullah bin Abdulaziz and the late
Princess Diana.

In 2018, the artist participated in Artists and the Cultural Foundation: The
Early Years, Abu Dhabi Cultural Foundation.
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A Personal Journey

Mohammed Alastad, Father & Mentor of Khalid Alastad, writes about his son’s practice.

1993: He was three months old when | took him to Washington, D.C,,
where | was studying fine arts specializing in graphic design, at the
American University. His childhood and character developed there, in
my studio, with his mother as well as friends and classmates of diverse
backgrounds and countries. When he turned two years old, his childhood
curiosity took him on a journey of discovery, which began to reveal itself;
exploring through tactile direct experimentation, colors, canvases, easels,
my personal office, computer screen, printer and paintings. He embarked
on an adventure entering through the door of curiosity and learning the
traditions of the artist’s ways. His first exploration was mark-making with
pencil whereby he created a fantastic mural at home, which cost me to
repaint the wall of the apartment’s living room in which we lived at the
time in Washington.

Over time, | began to provide a creative space for my child who had a
passion for knowledge and experimenting. He had his own colors, papers
and the freedom to tinker with those tools. So | collected these ‘scribbles’;
children’s doodles that some would consider of having no value yet in
reality portrayed the language that children use to express their thoughts
and feelings. | used to collect the papers on which Khalid had so lovingly
drawn lines and colors and framed them.

My exhibition was in one of the most prestigious hotels of Washington
D.C. in the Crystal City, which was next to the Pentagon. Khalid
contributed four paintings, which | hung before my own paintings.
| was surprised by visitors’ admiration of his work, thinking that they
were my contemporary artworks. They were surprised to discover
that these were the work of a two-year-old child, painted with acrylic
on paper.

In university, | took a photography course focused on mastering camera
techniques, learning about composition, manual dark room processing
and printing after photographing my subjects. Khalid was my model and
my muse; using himin my work was a way for me to express my feelings.He
lived around cameras and photography, amid a creative and technical
atmosphere, always observing my cameras and lighting equipment. He

constantly questioned, seeking answers. This curiosity became ingrained
in his character as he grew. Everything he saw, he collected in his mind as
an anecdotal yet technical memory, which later resonated through how
he worked and what he chose to do.

| remember | had a computer that | used to work on especially for my
graphic design work. As | used various design software, he would sit
next to me and observe. When | noticed this, | sometimes allowed him
to learn by playing on my computer. These small gestures with a child
opened up layers of an inquisitive mind, creating a safe place to nurture
the love of seeking knowledge; gaining experience through trial and
error, searching for meaning, evaluating one’s self, mastering techniques
and accumulating enjoyment in the work (the best way for a child’s
development). | took him with me to public parks, carrying with us his
painting kit and clothes. | photographed and documented his artistic
beginnings in the most important places in Washington, D.C, from 1995
until 1998, when | graduated from university and returned home.

| realized the importance of Khalid’s talent and | knew he would have a
future in the arts. | even wrote his artist biography before he realized its
meaning. | predicted every step of his creative and cultural path as | too
had learned through personal experiences at his age. | understood his
struggle and challenges and | predicted how his path would unravel.

After returning home, | noticed his strong personality and his innate way
of self-development when it came to the production and articulation
of his ideas. With his love for drawing, photography, graphic design
and videography, it was necessary for him to take part in art exhibitions
and be able to meet audiences, initiating conversations where he
could explain the ideas and topics of his work and in turn, build his self-
confidence. Learning to listen to others’ opinions gave him a window
of insight to understand other perspectives. The next time he exhibited
with me was when he showed his photography work at ADIHEX, the Abu
Dhabi hunting and equestrian exhibition. There, he presented his work
in his way — on a screen display on which he showed the steps of his
photographic process and the locations he focuses on. Simply put, it was

ateaching opportunity for him to help those who wanted to learn the art
of photography. After that, he began to experiment in multiple mediums,
leaning towards surrealism as well as realism in drawing. Khalid has
done multiple murals.

In his photography, he began micro-photography with insects and
reptiles alongside a more patient photography style when capturing the
life of birds. To me, | see his work as being of a professional standard to
the point that | know he can produce and publish a special book on the
images he captures if he wants to. Whether day or night, he searches
for new information or a unique snapshot of unfamiliar and sometimes
strange creatures, a rare bird or a type of reptile living in the mountains.
Also, he documents the topography, rocks, valleys, desert sands, shrubs,
and trees. Soon, he will move to document the deep seas. Khalid reminds
me of myself once; when | was fond of collecting scorpions as well as
land and sea snakes of all kinds. | used to mummify them and keep
them near my bed. | see his respect in documenting the true facts and
translating the beauty of his imagination across all mediums. His first
video production was a video about the art of Danat Al-Shati'at, one
of the best and most beautiful videos that he is proud of. Khalid has
showcased his work locally and internationally. He has appeared on
local and international television screens, explaining what he does on
multiple cultural programs. | take pride in seeing my son develop and be
so articulate.

Knowing how Khalid grew up around me, watching me create my
paintings, using the computer and the camera, | am not surprised how
he is living now, making with constant passion, love and dedication as he
refines his artistry. His attachment especially to his camera and editing
software hasbecome second nature; gatheringlayer uponlayer of visual,
cerebral nourishment that has resulted in files of questions stored in his
memory. These are mentally logged into a store of knowledge spanning
hidden capabilities, techniques and technological acumen that adds
value of him as a person and as an artist; a catalogue of methods and
applications far from the mundane and regular. He is a true master of
his craft, familiar with his tools as if they were a part of him. Continuous

in-depth research informs his production enhanced by his experiences
in various locations around the world, where he places himself in often
unigue circumstances to discover and capture. He continues to build
on the considerable milestones of artistic and scientific development,
regarding this as a lifelong pursuit. | can see a documentation and
cultural career ahead of him. He is set to achieve his goals and dream
while advocating social, humanitarian and intellectual responsibility
through messages to the entire world. He is a true artist; one who does
not stop at any point — working without end.

lamimpressed by Khalid’s renewed energy and constant need to seek the
strange and varied moments in any field. He does not restrict himself to a
specific style, rather is always seeking new horizons in every experience.
He loves details to the extreme and enjoys surprising his followers in
various ways. He communicates on social platforms with sophistication,
showcasing his innovation. He loves to raise questions and make others
have questions of their own. Khalid is a unique researcher who builds on
knowledge nomatterthe cost. The way in which herealizes hisdreams and
aspirationsis truly awe inspiring.He is distinguished by his self-confidence
and trusts in his capabilities and refuses to accept boring and repetitive
existence. He constantly seeks innovative and unique solutions. | like his
curiosity, his adventures and his considered photographic journeys. He
deals with topics from different and angles, even in conversation. When
heard or seen on radio or television interviews, he wants to stand out and
be unique (and he truly does). He makes those interested in culture and
the arts take notice, especially as a very sociable ‘people person’. He is
also a first-class athlete who achieves wherever he goes; whether in
military service or in the world of jiu-jitsu or playing other sports such as
football. To him, even fishing is a creative form of cultural expression. He
is one of the personalities who manages his achievement in secret and
allows his work to speak for him.
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Wildlife Photography: Advice to the New Generation

by Ali Khalifa bin Thalith, Emirati photography pioneer

When we think of the United Arab Emirates, glossy images of high-rise
towers and modern buildings may come to mind. However, the Emirates is
not only a booming urban centre but it also has rich thriving biodiversity.
The wildlife in the UAE is incredible in many ways. Despite the harsh, hot
conditions of the dry desert climate, the UAE has been able to preserve
many important ecosystems and diverse animal species. Documenting
the range of the wildlife gives us a fantastic opportunity to highlight the
plethora and beauty of nature in the Emirates.

The Arabian desert in the UAE is characterised by unique natural diversity
and a multiplicity of environments present in the region. Vast sand dunes,
rocky deserts, salt marshes and sprawling plains extend across the length
and breadth of the country. These areas are home to flora highly adaptable
to the harsh environment, such as desert plants and salt-tolerant trees.

In addition to desert wildlife, the coasts and wetlands of the UAE are home
to many aquatic species and migratory birds. Reserves such as Wadi
Wouraya Biosphere Reserve and Al Wathba Wetland Reserve contribute to
preserving biodiversity in coastal areas and fens.

It is important to realise that preserving wildlife in the UAE requires
sustainable efforts and effective protection of the environment. The
UAE government is actively developing and implementing strategies
to protect the environment and ecosystems, including establishing
natural reserves and providing protection for sensitive areas and
endangered species.

From my perspective as a wildlife lover and documentarian, the
opportunities available to document wildlife in the UAE can be exploited in
creative ways. Unique images of diverse animals and plants in their natural
environments can be captured and the biological adaptation of organisms
to harsh deserts and dry areas can also be recorded.

As for the new generation, my advice would be:

First: The image is an urban vessel with great visual influence. It can be
used to leverage many important issues, including heritage preservation.
The power of the image here contributes to what | describe as a huge
memory, while the arts can enhance its attractiveness through description,
classification and various uses. The development of visual awareness
has the strongest effect on the human brain; therefore images have
a direct impact on raising awareness if they are repeatedly shared,
engraining themselves in people’s memory and informing them. Also, with
the development and ease of human communication, the strength of the
image has doubled, competing worldwide to form personal impressions
and conveying meaning. Ease of communication is a wonderful advantage
for the new generation to use in fruitful ways to connect in the world, so
that they can become the best ambassadors for their country, culture,
heritage alongside creating new ways of thinking.

Second: Our local environment is rich in many diverse details and wonders.
This awakens a national and moral duty in the artist. | believe that in
documenting and promoting these subjects, masterpieces are created that
move me from within (seeing the achievements of foreign photographersin
the country peaked my jealousy and fervour). As an Emirati documentary
photographer, one of my most important priorities is the artistic investment
I make in working on myself. This happened in stages and thank goodness,
| was able to achieve great leaps forward on my journey. The new
generation must feel this, think the same way and realise the importance
of calculated strategic thought and planning for its impact on the future
concerns them and their country.

Third: | advise the creatives among the new generation to look for strong
stimuli, not routine ones! The person who is interested in any issue must
have strong and real reasons, after which things can smoothly proceed.
I learned from a young age that it is easy to want something but the real
criterion is: Can you pay the price? What this means is that there is a path
to every goal and each one has a price in terms of time, effort, commitment
and a lot of patience while waiting for the results. Few people continue

after they experience difficulties and challenges in reaching a goal. Few
continue because they are certain of their ability to achieve results that
are as important or greater than the price. Frankly, those who succeed
are more than enough to change the shape of the future. They carry the
weight of leadership and its responsibilities, raising the UAE flag high at the
most important global events.

Fourth: Future creators must think about intelligently linking Dubai’s visual
appeal and visual promotion of it! Dubai has an aesthetic composition
that is renowned throughout the world. This is what makes it one of the
most photographed cities on earth with pictures of its unique landmarks!
Various events undoubtedly enhance its presence and place on the global
photographic map. This is a strength for everyone who works to cement
its reputation with collections of works related to our home, our land,
our sea and our air, reflecting our intellectual, social and cultural climate,
portraying this place in the most creative ways to other peoples, cultures
and civilisations.

Fifth: The wildlife photographer must understand, learn and acquire
the skill of patience. Without this, you will only see sand in the desert! In
the past, they said, “Read more, see more.” | use this phrase in a different
form, “Wait more, see more.” It should be acceptable to wait four days
to take a successful photo and to do so with open arms. The more you
wait, the more you will hear people telling you in amazement, “We
have always beenin the wilderness and have never seen anything like
your pictures!”

The desert also has a language that you must master in order to deal
with the creatures that live init. The vocabulary present in the language
of the desert is vast, including reading traces, gaining familiarity with
animal species, building an understanding of environmental balance,
climate conditions and others. These words are combined with anumber
of elements necessary for success. An impactful image today is the
culmination of all the elements together: reading, knowledge, passion,

accuracy of observation and training of visual intuition. These are all
factors that form a great image, in addition to the culture of composing
the desired messages from the photograph, whether environmental,
social or otherwise.

Finally,| would like to remind the young generation of something important:
The story of the Union and the founding of the United Arab Emirates is
the most powerful inspiration for my vision of any successful project in
life. This influence still overwhelms me to this day as if it is an antidote to
obsolescence. | fellin love with the way of thinking that made this relatively
young and modern country one of the most successful countries in the
world. It is the coming together of the minds of Sheikh Zayed bin Sultan
Al Nahyan and Sheikh Rashid bin Saeed Al Maktoum; their vision and
their approach to building a nation for the children of their country who
followed them. This has illuminated the path for everyone and revealed the
secrets of civilisation and leadership to all who ponder and contemplate!
Whoever receives education with this outlook and understands it well will
understand the importance of culture and the arts and their great role they
play in building minds, refining souls and creating civilisations.

Cheesman's Gerbil

"k__ngADJLé”



E
=
3
>

=
>
I
kS
z
o
+2
2
>
c
I=
9
e
=
g}
c
3
(%]
)
Q
g
S
a




27

, ! Little Neighbours - Khalid Alastad

Artist's Statement
Khalid Alastad

My approach to wildlife photography is guided by a commitment to ethical
practices and the preservation of natural habitats. This involves observing wildlife
in their natural environments with the utmost care and attention in order to minimise
stress and disruption. | prioritise observation, field notes and non-intrusive methods
in order to ensure the images | capture remain truthful and valuable. Scientific
accuracy and authenticity are crucial to my work so that the images | capture serve
not only an artistic purpose but also possess educational and research importance.

Balancing between documentary-style, nature photography and artistic, natural
wildlife photography has become my signature. | find fulfilment in bridging the
gap between the scientific community and the wider public, fostering a deeper
appreciation of our local, natural world. My motivation to photograph wildlife stems
from a desire to raise awareness about conservation issues and to celebrate the
beauty of the UAE's natural environment. The thrill of exploration and the opportunity
to capture unique or rarely seen subjects drive my passion. | am charmed by the
potential for discovery in our own backyard and the opportunity to contribute to
the naming and preservation of new species. Getting up close and personal with
wildlife, especially venomous creatures, demands a delicate balance of skills,
techniques and safety precautions. My approach involves knowledge, experience
and the utmost respect for these creatures. | always prioritise safety when venturing
into nature, acknowledging the responsibility | have for both myself and the subjects
| photograph.
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Observing the behavior of a f!bwer crab spider
- captured by Esam Al Ali
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In Conversation: Khalid Alastad

How did you begin your photographic practice?

When | was a kid, my father [artist, Mohamed Al Astad] used to use me
as his subject/ model for his photography projects during his university
studies in the USA in Fine Arts and Graphic Design. Also, both of my
parents were always creating memorable documentation of me and my
siblings. At that time, we were not allowed to touch the camera or the
video recorder in case we damaged them. But in my naive mind, | had
some questions like: Why am I not allowed to touch it? Are they having too
much fun using the cameras? Is that why they do not want to share their
toys with us? This was the first reason | became interested in photography.

My photographic practice began in 2010 when | got my first digital
camera (Sony DSC-W320 Cyber-shot) to feed my designing hobby and
to document my six-week scholarship in Christchurch, New Zealand.
On that trip, | was among 50 students selected from different schools.
The scholarship management decided to conduct a photography
competition. Thankfully | won first place even though others competing
were semi-professionals owning high quality DSLR cameras. This was
the spark that ignited my passion for photography and filled me with the
confidence to start seriously in this field.

In 2012, I got my first DSLR and started learning from the manual that came
in the box. From there, | started learning the basics and continued sharing
my knowledge and experience with friends until | reached a point where |
began conducting photography courses (online & physical), participating
(and winning) a few photography competitions, exhibitions, festivals and
events, both internationally and locally.

In which other mediums did your creativity come out as a child?

When we came back to the UAE from the USA, we only had a Mac filled
with Adobe software. During this period, we did not have a gaming
console anditwas extremely hardto find games compatible with an Apple
Mac. So, | started playing and experimenting with Adobe Photoshop and
lllustrator. | began creating surreal images while designing some games.
This hobby continued until | reached a point where | wanted to only use

my photographs as a source of my creations (2009). To be more authentic
and ethical, | decided, “no more Google sourced images for me!” This was
the second reason | needed to start photography.

Describe the way in which you document wildlife as well as how you treat
and interact with it?

1- Documenting Wildlife:

Observation: | begin by observing wildlife in their natural habitats. This
can involve using binoculars, telescopes or cameras with telephoto
lenses to maintain a safe distance.

Field Notes: Sometimes, | take field notes to discuss with scientists,
zoologists and local experts as | try to identify species. These includes
notes on animal behaviour, location, time, weather conditions and other
relevant data.

Photography and Videography: Photographs and videos help document
the appearance, behaviour and habitat of wildlife. My way of taking
photos is to never interact. | always try to keep the photos as real as they
are in order to be both scientifically and research worthy.

2- Interacting with Wildlife:

Non-Intrusive Methods: | prioritise non-intrusive methods in order to
minimise stress and disturbance to the animals. This involves going into
the field odourless (devoid of any chemicals or aromas that could affect
the senses and behaviours of species). | observe and take pictures from
a distance, avoiding picking any creature up or changing their location/
plant for artistic reasons (doing this might uncover their camouflage and
put them in danger).

Your practice varies from documentary-style nature photography to
artistic natural wildlife. How do you balance between the two? Which
medium do you prefer and why?

Balancing between these two styles often depends on personal
preferences and the intended audience. | find fulfilment in exploring
both documentary and artistic approaches. They can offer a range
of creative opportunities while contributing to the understanding and
appreciation of the natural world. Balancing these two styles involves
making my primary goal the ‘Artistic Documentation of Wildlife’, serving
both scientific and educational purposes, along with creating visually
compelling and emotionally evocative images. This approach aims to
build a connection between scientists and the public, fostering a deeper
appreciation for our local, natural world.

What is the motive that helps you decide what you
want to photograph?

The desire to raise awareness about conservation issues and to highlight
the beauty of our natural environment, here in the UAE, makes me decide
to photograph and focus on local species in their natural habitat. Our
beautiful country has enormous potential for discovering new species. As
Emirati citizens, we should prioritise exploring our land and its creatures
and registering discoveries and achievements with Emirati names. Also,
another motive is the thrill of exploration and the desire to capture unique
or rarely seen subjects. This can involve traveling to remote locations or
seeking out hidden aspects of familiar places.

It is not easy to get close to wildlife, especially the venomous ones.
Is there a special technique you follow to achieve such detailed and
clearimages?

The species determines how we act and react around it. Getting close-
up and clear imagery of wildlife, especially venomous animals, requires a
combination of skills, techniques, and safety precautions.

Venomous species, forexample, are approached slowly while maintaining
a safe distance, which is identified by two factors; knowledge and
experience. Personally, when | encounter venomous creatures, | will not
approach them without doing my homework. Each creature has its own
warning signs. Also, a body system with an expertis alwaysrecommended

as well as a specialist medical kit should be carried at all times. One tip —
although dangerous — that | can share is, if you want to see the snake’s
tongue, blow towards its face; it will come out to smell your breath. It is
then when you take the shot.

Do you have any tips for photographers wanting to start their journey
into nature photography?

Identify your personal preferences, your objectives and your intended
audience. This will guide you to the proper actions that will guide your
photographic style. Then begin by observing using your eyes; learn how
to see/watch/track with your eyes because pictures are taken by you not
by the camera. Learn how to wait because patience is a key; appreciate
our little neighbours and they will appreciate you back. Never venture
alone especially when you are starting; always take an expert with you.
Measure and count your strength/stamina and remember to turn back
before you expel half your energy. Plan your expeditions wisely; safety for
yourself first and the safety, respect and understanding of the creatures
around you.

What cameras and lenses, software/techniques/ equipment
do you use?

Camera: Sony A7R4

Lenses: Sony FE 200-600mm f/5.6-6.3 G OSS; Laowa 15mm f/4 1.1 Macro;
Laowa 90mm f/2.8 2x Ultra Macro APO; Canon EF-S 60mm /2.8 Macro
USM; Canon EF 100-400mm f/4.5-5.6L IS Il USM

Flash: Godox V1+ Cygnustech Diffuser

Lens Adapter: Sony E-mount Metabone adapter

Software: Adobe Photoshop, Camera Raw, Lightroom

Are there any differences between cameras when you select an
object to photograph?



| am using the same camera for all purposes right now but in the future,
yes, when | start exploring the deep waters, | will need a complete set of
different equipment for the environment | will be documenting.

What are your favourite locations and why?

The whole map is my favourite location. All locations are treated equally.
If I had to choose only one location, it would be somewhere around my
lovely city, Khorfakkan.

Who are the top 5 photographers who influence you?

| do not have any specific photographers who influence me. What
really influences is the scientific and environmental community and
documenting for research and archival purposes.

Being a son of an artist, how do you feel this has impacted you entering
the creative field whether in painting or photography?

Thisimpacted me very wellin various ways. Having an early exposure
to art, | gained inspiration. My role model gave me mentorship and
guidance. Growing up in an artistic environment, | had access to
artistic communities as well as art supplies and tools. | learnt the
importance of having the freedom to experiment in order to forge my
creative identity.

It is important to note that while being the son of an artist can provide a
solid foundation for a creative career,| make my own choices and develop
my own artistic path. | choose not to follow but rather to extend my

father's footsteps by exploring different forms of creativity and pursuing
other paths. | always and will forever consider myself an artwork signed
by Mohamed Alastad. This thought is what fuels me.

Do you see your own children going into the creative industries or would
they do it as a hobby?

Both are in the same environment | was raised in, so most likely they will
enjoy it whether they take it into the creative industries or as a hobby. This
will be their choice but | would like them to be involved not only in driving
economic growth but also in enriching culture, fostering innovation and
enhancing the quality of life for individuals and societies worldwide.
Here, | will follow in my father’s footsteps in raising creative and curious
children and that which Allah has written shall unfold as fate and reveal
the path for us all.
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Carpenter Bee
Xylocopa fenestrata (Ctenoxylocopa)
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Little Neighbours - Khalid Alastad

"sol3l Jaill dile 0"

Myrmicine Ants (Subfamily Myrmicinae)

" (Ugsssss) sgl Jodll Gusiz po”

Lepisiota (Genus Lepisiota)
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Little Neighbours - Khalid Alastad

"ol Jaill

Carpenter Ant (genus Camponotus)

"o jjlé_l”"
Mirini

"ol dugb dabuuall cluaidl”
Flat-faced long-horned beetle
(Subfamily Lamiinae) (Niphona indica)
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PSTNE
Thyndea Flower Wasp

"blaill sjoys pa8l doy” 23l Jle yigsys”
Crimson-speckled Footman Caterpillar Tussock Moth (Lymantriinae)
(Utetheisa Pulchella)

"osoUl ogerull®
European Mantis (Mantis religiosa)



"dhghll ygyall clunais”

Longhorn Beetle

"wgsdll g Ll

Bush Cricket (Tettigoniidae)

"(tl) yeo Ul bl jgun”
(srudl dg2l)

Red Potter Wasp (Female)
(Left Side)
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Flower Wasp (Radumeris)

“gualgll o) U1 il

Earwing Ground Bee (Genus Pseudapis)

"sapaill jonll [ glesgll o
(ol dg3)

Emerald Cuckoo Wasp
(Hedychridium anithaae)
(Right Side)
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The Wing

"y | @Ugi o))"
Jujube Lappet Moth (Streblote Siva)

"(153) Gaso Ul 2 laall diblye
African Migrant (Male)
(Catopisilia florella)

"aLl_jH Jaozio qugDJMl gyl
Violet Dropwing (Trithemis annulata)

"(153) sl ogeudl”
Arab Mantis (Male)
(Blepharopsis mendica)
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(Jawl) Broad Scarlet e L - % L . : : :

(Retithrips syriacus)

(Bottom) "aLt_il . Q|9>_J3J| o Jr
(siedl dg3l)

Red-veined Dropwing (Trithemis arteriosa)

(Right Side)




"ajall el [ gull usge"

Dwarf Mantis / Amelia Mantis (Family Amelidae)

”QJJTJJ\ o dinlall 851, 31"
Silent Slant-faced Grasshopper
(Subfamily Acridinae)

"pjall ogerull [ il "

Microthespis dmitriewi

(sl b b il 9.53) gmc wlpis”
(Jawl)

Walking Stick Insect

(Family Diapheromeridae)

(Below)



" Jaill sl

Antlion (Myrmeleontidae family)

"s9lall s3I

(Jawl)

Desert Lacust (Schistocerca gregaria)
(Below)

893 clwaidl dlile (10"
Jewel Beetle (Family Buprestidae)

"89]l duis el dulyall daipi”
(el de3l)

Pupa of the Pioneer White
(Belenois aurota)

(Right Side)
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Little Neighbours - Khalid Alastad

"dyghll ygyall @l3 clwais"

Longhorn Beetle (Derolus Iranensis)

Surinam Cockroach
(Pycnoscelus surinamensis)

"l puslis 05"

(Jawl)

Scarab Beetle (Buettikeria echinocephala)
(Below)

”&.&UB| cluaidl"
Blister Beetle (Genus Hycleus)

"ilghll gosall g5 cluais”
Longhorn Beetle (Derolus Iranensis)

"deoll gl Jos cluais”
Shining Leaf Chafers (Subfamily Rutelinae) /
Adoretus vastus

"l il ol 15Ul dlyms o | isoiT o)l plius dic”
Geometer Moth (Geometridae)
(Subfamily Ennominae)
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Little Neighbours - Khalid Alastad

"yl ol i goip”
East Arabian Desert Agama
(Pseudotrapelus jensvindumi)

”2.4[.1:)3” L__;'iJgJLQJJE Ejg"
Gallagher's Leaf-toed Gecko
(Asaccus gallagheri)

Spanll il Jgos :angll
Description: Curiousity of little dragons

”gLDj” L__;'iJgJLOJJJE Ejg"
Gallagher's Leaf-toed Gecko
(Asaccus gallagheri)

$pnll ol :cangll

Description: Little dragons
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"dlogl gLishl o el elpanll i ggsps”
Dune Sand Gecko (Stenodactylus Doriae) (sl dpdl)

lgas ellay Y ail) Sl eyl ol goby samgll East Arabian Desert Agama
Description: Eye licking Dune Sand Gecko due the fact that they don't have Eye lids (Pseudotrapelus jensvindumi)
(Right Side)
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d Alastad

"l & io ol Jleo 2l

(Jawl)

Hajar Saw-Scaled Viper (Echis Omanensis)
(Below)

Description: Sniffing Around

"hhsall ébJlep_él Jb=2 €jg"
Hajar Banded Ground Gecko
(Trachydactylus hajarensis)

b phain ang|

Description: Side View

"dulol glistl o
Dune Sand Gecko ( Stenodactylus Doriae )

uolall penll il Jgus wangll
Description: Curiousity of the Colourful Little
Dragon

"yl dip el ol
Arabian Cat Snake
(Telescopus dhara dhara)

ol gliSl oy
Dune Sand Gecko ( Stenodactylus Doriae )

ailgll Lolio as dyloyll gLisl oy ol
Description: Dune Sand Gecko posing and showing
his colors

"wuell pgalall”

Arabian Toad (Sclerophrys arabica)
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Wolf Spider (Evippa a
Description: missing a leg
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Little Neighbours - Khalid Alastad

"clpmnll Jloy 83l usiay slinl cgSisell

Huntsman Spider (Eusparassus laevatus)
Preying on: Dessert Sand Grasshopper
(Sphingonotus rubescens)

"Ugﬂb‘h&dl k_Jng.LL

Running Crab Spiders
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Little Neighbours - Khalid Alastad

" &uigll giSic jlan”
Baby Lynx Spiders (Family Oxyopidae)

"gibgll weiic”

Lynx Spiders (Family Oxyopidae)

“aall i | dubls”

True Velvet Mite (Family Trombidiidae)
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"sylaall Jjlel gaSiall”
Garden Orbweaver (Genus Argiope)
A.Lobata

"yl Jjlell wgiSiall”
Garden Orbweaver (Genus Argiope)
A.Lobata
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Little Neighbours - Khalid Alastad

"ajall pasl
(Jawl)

(Genus Orthochirus)
(Below)

" Jodl cagiSic [ el
Camel Spider / Solifuges (Order Solifugae)
Membraneromans (Family Daesiidae )

"dwzoll &bVl Ul 93 wgiSisll”
Palp-Footed Spider (Genus Palpimanus)
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Little Neighbours - Khalid Alastad

"(oaaos:) dnguw ilacl
Steppe Eagle (Aquila nipalensis)

..—mﬂ le..
Grey Francolin (Francolinus pondicerianus)

"swhigl ylgys”
Eurasian stonoe-curlew (Burhinus oedicnemus)

"(§le) clbui slbs”
Pin-tailed Sandgrouse (Pterocles alchata)

"(Ubgyes) clagu clpas”
Black Redstart (Phoenicurus ochruros)

"ol gl itie”
Daurian shrike (Lanius isabellinus)

"Ji s9isj | doksio duws | by dngs) dmj)"
(Jawl)

Striolated Bunting (Emberiza striolata)
(Below)
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Griffon Vulture (Gyps fulvus)

The crow is bold enough to attack the eagle. It land on its back, bites its neck, and pecks
its head. As for the vulture, it does not respond and does not fight with the crow. It does not
waste its time or energy on the intruder. It just opens its wings and begins to soar into the sky.
The higher the vulture rises, the more difficult itis for the crow to breathe, due to the difference
in lung strength and capacity between the crow and the vulture, then the crow begins to fall!

Lesson:

"Stop wasting time with crows; just take them with you to your highest level and watch them fall.
Put your effort to rise yourself and don’t worry about the crows."

”k“gxngU\m“

Loy Uo guidl Lol .dwl) y-siig sy asig opab e gulaid guidl i Je T cLLC{uLU—é"
dolis 26 9o dles) Lo Jo . ilabiiall cVgio e dislbg disg guiy s (Lgso 1oLk Jg Lolaial
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Indian silverbill (Euodice malabarica) Indian silverbill (Euodice malabarica)
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Khalid Alastad: Resumé

PHOTOGRAPHY EXHIBITIONS

2017: Abu Dhabi International Hunting and Equestrian Exhibition
2016: Abu Dhabi International Hunting and Equestrian Exhibition
2015: Abu Dhabi International Hunting and Equestrian Exhibition
2014: Abu Dhabi International Hunting and Equestrian Exhibition
2014: The Saudi Emerati Festival / Exhibition

2013: Abu Dhabi International Hunting and Equestrian Exhibition
2013: FIAP International Biennial of Photography 35" Exhibition
2013: Gulf Youth Media — Bahrain

PHOTOGRAPHY AWARDS

2013: FIAP International Biennial of Photography 35t
2013: Sheikh Maijid bin Mohammed Media Award
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Tashkeel Bespoke Design Services

Tashkeels dynamic team has been delivering bespoke designs
through the Tanween by Tashkeel program since 2013 creating
bespoke furniture pieces.Since then Tashkeelhas developedits own
in house design team “Tasmeem Tashkeel’dedicated to delivering
bespoke design solutions, encompassing a wide range of services
ranging from packaging design to full-scale manufacturing.

Specializinginrendering services and bespoke manufacturing,
Tashkeel excels in creating detailed, high-quality visualizations
and schematic designs that bring concepts to life. Our teams
expertise extends to manufacturing furniture and various
products, ensuring that each piece is made with precision
and craftsmanship.

Committed to sustainability, Tashkeel utilizes eco-friendly materials
while partnering with local manufacturers in the UAE, promoting
environmentally responsible practices and supporting the regional
economy. Through this experience Tashkeel has created the
MakeWorks platform, a database of manufacturers across the UAE
for users to seek and use free of charge. Their holistic approach
and dedication to quality make Tashkeel a trusted partner for
unique art and design solutions tailored to meet the specific needs
of their clients.
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Little Neighbours - Khalid Alastad

Tashkeel Consultancy Services

- Art and Design Consultancy

- Public Art Turn-Key Solution

- 3D Rendering Service

- Schematic Designs

- Customised Design Manufacturing

Tashkeel offers arange of services for both public and private sectors
nurturing creativity and innovation, based on the knowledge and
experience it has gained by evolving the UAE’s art and design sectors
since 2008.

Tashkeel is able to provide both customised and off the shelf art
and design solutions spanning from UAE-made, furniture and
lighting, through to interactive engagement, and public artworks.
Our services encompass turn key solutions from design to delivery.

Customised design is Tasmeem Tashkeel’s strength and at the
coreof our process.Spanning UAE design,made and produced
locally. Tasmeem Tashkeel possesses the knowledge and
experience to deliver UAE made manufactured design pieces
and customize to the needs of its clientelle.
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- Khalid Alastad

Little Neighbours

Tashkeel - 2D Services

Graphic design is the backbone of any business, creating the
interface with consumers. Clear, concise, eye-catching visuals
play an important role in building a brand’s identity in an ever-
increasingly competitive marketplace. By creating sharable
content that leaves a lasting impression, a business is able to tell
their story to a broad audience, building customer trust through
simple yet intelligent messaging. Tashkeel offers a range of
graphic design services to help achieve this vision:

Graphic Design Services

Branding and Typography
Corporate Presentations
Infographics and illustration design
Social media post design
Catalogues & Brochures

Poster design

Merchandise design

Packaging design
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Tashkeel Contract Workshops

Hire Tashkeel’s studio team to organize your art and design
workshops. Unlock your organization’s creative potential
withcomprehensive Contract Workshops, designed to inspire
and nurture artistic talents across all age groups and skill levels.
Whether you represent a corporate entity, school, college,
community fair, or private event, Tashkeel’s dedicated team of
experienced artists and designers will curate engaging sessions
to meet your specific objectives.

Each workshop is tailored to reflect your group’s interests,
exploring diverse disciplines such as painting, illustration, digital
design, printmaking, photography, and more. By integrating
hands-on exercises with expert guidance, participants gain
practical skills, build confidence, and develop fresh perspectives
in a collaborative, supportive setting. Tashkeel’s emphasis on
innovation ensures that every session is lively, informative, and
suited to both beginners and seasoned creatives.

Contract Workshops can be arranged at your preferred venue
or hosted at Tashkeel’s professional studios, fully equipped
to facilitate immersive learning experiences. These sessions
are led by skilled practitioners passionate about sparking
curiosity and promoting growth through artistic exploration.In
addition to the educational component, Tashkeel’s interactive
format encourages team-building and creative thinking,
making the workshops invaluable for fostering camaraderie
and problem-solving.

Flexible fee structures allow you to choose between covering
all costs or enabling Tashkeel to charge individual participants
directly, ensuring a model that fits your budget and logistical
requirements. From concept to execution, Tashkeel handles every
detail, ensuring a seamless, high-quality experience.

Elevate your next event, school program, or corporate function
with Tashkeel's Contract Workshops, and watch creativity
flourish in an environment where collaboration, inspiration, and
artistic excellence thrive.
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