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Tasmeem Tashkeel Collection

About Tasmeem Tashkeel

Tasmeem Tashkeel is an art and design collective launched in 2022,
dedicated to realising bespoke creative projects for clients seeking
unique art and design pieces. Founded by Tashkeel, an art and design
studio and gallery established in 2008, Tasmeem Tashkeel draws on
years of expertise to develop customised solutions, whether for corporate
environments, hospitality settings, or private residences. With originality
atits core, each project embodies aresearched, thoughtful, client-centric
approach that seamlessly combines form and function.

The in-house team at Tasmeem Tashkeel comprises a diverse
range of specialists, including art and design consultants, painters,
illustrators, graphic designers, 3D rendering professionals and technical
manufacturing designers. Their expertise is complemented by skilled
woodwork specialists, who bring warmth, craftsmanship and sustainable
practices to many projects with meticulous expertise. This breadth of
knowledge enables Tasmeem Tashkeel to offer turnkey solutions, guiding
clients from the earliest conceptual stages through to final installation.
Every detail is carefully considered, ensuring that the result meets the
highest standards of quality, creativity and innovation.

Alongside its core team, Tasmeem Tashkeel's consultancy services tap
into an extensive network of regional artists, craftspeople, designers and
manufacturers. This network allows for seamless collaborations when
specialised techniques are required. Moreover, Tashkeel’s partnerships
with local manufacturers in the UAE further strengthen its commitment to
supporting the region’s creative economy.

Sustainability is a primary consideration throughout each stage of
production, with eco-friendly materials carefully selected to minimise
environmental impact. By prioritising locally sourced components and
reducing the need for transportation, Tasmeem Tashkeel seeks to lower
its carbon footprint while promoting more sustainable approaches to
design and production.

Ultimately, every project under the Tasmeem Tashkeel banner reflects
Tashkeel’s commitment to artistry, sustainability and meaningful
collaboration. Together, these values underpin the studio’s long-standing
vision: to inspire and elevate the creative landscape while fostering
growth within the region’s evolving community.
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Curatorial Design Statement

A Contemporary Emirati Home

What does it mean for an Emirati home to be contemporary without
relinquishing the histories, landscapes and material memories from
which it emerged?

Tasmeem Tashkeel’s debut booth at Dubai Design Week 2026 proposes
that heritage need not be preserved at a distance or reproduced as
nostalgia. Instead, it can remain active: transformed through material,
function and contemporary modes of making into objects that belong
naturally within life today. The exhibition suggests that a contemporary
Emirati design language can emerge not by choosing between heritage
and modernity, but by allowing memory, landscape and inherited
knowledge to evolve through the objects with which we live.

Conceived as a home, the exhibition follows the geography of the UAE
from sea to shore, cultivated landscape to desert, and the meeting
points between them. These environments are not treated simply as
visual references; they become a material vocabulary. Mother-of-pearl
recalls the maritime histories of the Gulf. Sidr and ghaf bring indigenous
treesinto the domestic interior. Recycled date-palm wood is reimagined
through contemporary production. References to rammed earth recall
an architecture shaped by climate and land, while metal, recycled
glass, marquetry and modern fabrication translate these histories into a
language of the present.

The home unfolds as a journey. The bedroom begins beside the
water, informed by coastal architecture, weaving, pearl and the
shifting blue-grey light of the Gulf. Moving inward, the office becomes

more grounded: earth, native wood and material weight speak
to responsibility and place. The dining and games area centres on
gathering, hospitality and human interaction. Finally, the living room
opens into a broader landscape in which ghaf tree patterns, sailboats,
wildlife and Ras Al Khor become visual narratives embedded within
furniture, textiles and art.

Throughout, oral histories and remembered landscapes are given
physical permanence. A breeze-block pattern once encountered in
Shindagha becomes straw marquetry. Ripples of sand become acarved
mirror frame. The shimmer of water becomes light passing through
recycled glass. Landscapes once described, remembered or observed
become wood inlay, metal relief and woven surface.

These are not replicas of historical objects. They are contemporary
objects carrying historical intelligence.

Tasmeem Tashkeel therefore presents the Emirati home as an evolving
archive: a place where memory is not merely displayed, but touched,
opened, illuminated, gathered around and lived with. Heritage remains
present because it continues to function.
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Tasmeem Tashkeel Collection

Bedroom — Curatorial Statement

Where the Shore Enters the Home

The journey begins beside the water.

Dubai’s earliest communities were shaped by their relationship with
the coast: by movement across the Gulf, by trade, fishing and pearling,
and by an architecture responding to intense sun, heat and sea air. The
bedroom draws upon this relationship without attempting to reconstruct
the past. Instead, fragments of material memory are translated into a
contemporary environment for rest.

Its palette begins with water. Blue, turquoise, silver, sand and muted
natural tones recall the changing appearance of the Gulf: pale and
almost translucent at times, deeper and saturated by the sky at others,
shifting constantly with light and movement. These colours move from
surface to surface, establishing a quiet connection between the objects
inthe room.

Atits centre, the Khoos inspired bed draws on weaving as both structure
and memory.Behind it, a breeze-block pattern observedin Shindaghaiis
translatedinto straw marquetry, its changing tonesrecalling light moving
across water. The geometry of architecture meets the fluidity of the sea.

The bedside tables bring the coastal references closer to hand. Mother-
of-pearl handles, reflective surfaces and a subtle tali-inspired detail
introduce elements of coastal life and Emirati dress, reinterpreted for
everyday use.

JiSui arani degono

Across the room, the dressing table shifts the conversation towards
the relationship between the natural and the manufactured,
combining UAE-sourced timber from tree trimmings with recycled
plastic and stone. Above it, a carved sidr-wood mirror evokes the
topography of sand, beginning the room’s gradual movement from
the sea towards the desert.

Nothing within the roomis purely decorative. Weaving supports,handles
invite touch, screens mediate space, mirrors reflect, surfaces store and
light transforms atmosphere. The objects are designed to be used, lived
with and experienced, allowing cultural references to exist as part of
everyday life rather than apart fromiit.

The result is a bedroom that does not reproduce the coastal home of
another era. Instead, it carries something of that landscape into the
present — its colours, materials, textures and memories —and considers
how they might continue to inhabit the contemporary Emiratihome.
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Khoos style weaving
with camel leather

Designed by Tasmeem Tashkeel Art And Design Collective.
Wood and woven camel leather.

Headboard: 194 x 50 x 125 cm.

Bed Frame: 170 x 205 x 60 cm.

Weaving is among humanity’s most enduring ways of turning individual
strands into something stronger: a surface, a vessel, a shelter.

The Khoos style weaving with camel leather is inspired by the patterns
and craftsmanship of traditional weaving. Leather and wood reinterpret
these elements in a contemporary bed frame, with the interlaced
headboard bringing the rhythm of the weave into the design itself.

The headboard becomes the focal point. Interlaced leather recalls
the repetition and dexterity associated with khoos, bordered by
a tali-inspired weave. However, its scale, material and restrained
geometry place it firmly within a contemporary interior. What was
once encountered through handcraft, clothing and domestic objects is
reconsidered as furniture.

There is an intimacy to this translation that feels particularly suited to
the bedroom. Weaving carries evidence of human touch; the crossing
of one strand over another is repetitive, patient and cumulative. In a
bed — the place in which the day begins and ends — this becomes a
quiet metaphor for continuity.

The culturalreferenceis not presented as nostalgia. Instead, the bed asks
how inherited visual knowledge might continue to evolve as the way we
live changes.

Here, tradition is neither replicated nor abandoned. It is given
another function.

The result is an object that belongs to contemporary life while retaining
a material connection to the practices that preceded it — as a reminder
that progress does not require cultural memory to be left behind.
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Between Creek and Sea

Designed by Tasmeem Tashkeel Art And Design Collective.
Straw marquetry.
284 x 30 x 170 cm.

Between Creek & Sea begins witha detail of architecture: ablockwork
pattern photographed in Dubai’s Shindagha neighbourhood.

Architectural screens such as these respond simultaneously to privacy
and climate. Their openings mediate visibility, provide shade and allow
air to circulate, demonstrating how architectural form can emerge
directly from environmental and social needs.

Tasmeem Tashkeel isolates this familiar architectural geometry and
moves it from building to interior, translating its pattern through
straw marquetry.

The transformation is also chromatic. Rather than reproducing the
original masonry, the surface moves through pale blue, turquoise and
aqguatic tones inspired by the waters beside which this architecture
was first developed. As light shifts across the marquetry, individual
pieces catchitdifferently, recalling the fragmented shimmer of sunlight
across moving water.

Two memories consequently occupy the same plane: architecture
and sea.

The wallis neither aliteralimage of Shindagha nor a representation of
waves. Instead, it holds traces of both. The disciplined repetition of the
architectural screen gives structure to the composition, while colour
introduces movement and atmosphere.

Placed behind the bed, the work creates a quiet architectural
horizon within the bedroom. Something once encountered outside —
between houses, porticoes, shade and shoreline — is brought into the
contemporary home.

The past is not reconstructed. A fragment of its visual fingerprint is
retained, abstracted and transformed into something capable of
belonging to another time.
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Shoreline Table

Designed by Tasmeem Tashkeel Art And Design Collective.
Stone, Ashwood, mirror, mother-of-pearl, and metal detail.
45 x 45 x 60 cm.

The Shoreline Table brings the colours, textures and material memories
of Dubai’s coast into an intimate piece of furniture designed to be
encountered within arm's reach.

Its upper surface uses a pale blue wave-effect porcelain with the
appearance of marble, introducing the movement of water without
depictingit directly.Beneathit, wood brings warmth and structure, while
a tali-inspired band of wood and reflective stainless steel introduces
a fine silver shimmer to the drawer, recalling the metallic threads
associated with traditional Emirati dress. Openings in the woodwork
allow fragments of the surrounding room to appear and disappear
as light moves across the surface. The table changes subtly according
to where the viewer stands and how light falls upon it. Its presence is
deliberately restrained, allowing cultural references to emerge through
small detail rather than overt motifs.

The circular mother-of-pearl handle completes the composition.
Historically inseparable from the Gulf's maritime story, pearl and shell
carry an immediate relationship to the sea. Here that connection
becomestactile.Eachtimethedrawerisopened,thehand meetsmother-
of-pearl. This small gesture is fundamental to the design. Heritage is not
something viewed from afar; it is incorporated into an ordinary action.

Stone, timber, reflection, metallic detail and shell come together in
quiet balance to create a bedside table that is functional first, but
whose function makes its narrative accessible. It quietly positions the
shoreline beside the bed, allowing material memory to become part
of the rituals of contemporary daily life.
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Al-Nawa Lamp

Nasser Al Ghawi x Tasmeem Tashkeel Art and Design Collective.
Tanween by Tashkeel Alumni.

Date stones, date stone paste and eco-friendly resin.

215(D)x 72.5 (H) cm.

What if the materials we discard hold possibilities we have yet to
imagine? Al-Nawa Lamp challenges conventional perceptions of
waste, transforming the humble date stone into a luminous sculptural
object thatinvites us to reconsider the relationship between material,
value and design.

Developed in collaboration with Nasser Al Ghawi, an alumnus of
Tanween by Tashkeel, the chandelier draws inspiration from the
date palm, which is deeply embedded in the UAE's agricultural
and cultural heritage. Each date stone is carefully sanded until thin
enough to allow light to pass through, revealing its unexpected
translucency. Combined with date stone paste and eco-friendly
resin, the composition produces a warm amber glow, transforming an
agricultural by-product into an object of contemporary refinement.

The work reflects Tanween by Tashkeel's commitment to sustainable
material research, challenging designers to reimagine discarded
resources as possibilities for high-end bespoke design. It also
demonstrates Tashkeel's continued investment in its alumni by
commissioning former mentees to bring their research into private
residences, hospitality environments and commercial spaces. Through
such collaborations, designers develop sustainable creative practices
while contributing to anincreasingly distinctive UAE design language.

Al-Nawa Lamp also challenges the psychology of luxury, questioning
why value is so often associated with rare or newly extracted
materials rather than ingenuity and transformation. By re-purposing
waste, it encourages more conscious approaches to production,
resource consumption and environmental responsibility.

Within the exhibition, the lamp creates a moment of pause. Its beauty
draws the viewer closer, gradually revealing the unexpected origins
of the materials, challenging perceptions of waste and prompting a
shift in perception.

Ultimately, Al-Nawa Lamp asks us to reconsider what we overlook,
demonstrating how research, imagination and craftsmanship can
transform ordinary materials into meaningful design.
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Light Upon Water

Designed by Tasmeem Tashkeel Art And Design Collective.
Recycled glass and stainless steel.
180 x 150 x 75 cm.

The Light Upon Water Chandelier is conceived less as a static lighting
object than as an atmosphere suspended within the room.

Forms created from melted recycled glass extend from a branching
stainless-steel structure, their irregular surfaces recalling ripples, currents
and the elusive silhouettes of life moving beneath water. Rather than
reproducing a particular marine organism, the chandelier retains the
ambiguity of looking through the sea: forms appear, dissolve and change
according to light and viewpoint.

lllumination activates the piece. As light travels through the textured
glass, it fractures and disperses across the ceiling, recalling the moment
when low sunlight catches the surface of the Gulf. The ceiling becomes
temporarily animated by reflection. This interaction is essential. The
chandelier is designed not simply to be looked at, but to change the
space around it.

Its use of recycled glass also gives material consequence to the concept
of transformation running throughout the collection. Discarded material
is melted, reformed and given a new purpose; an industrial material
becomesanobjectcapable of producinganalmost naturalphenomenon.

The result is a chandelier rooted in the memory of water, without
attempting toimitateit: a functionallight source that recreates one of the
shoreline's most ephemeral experiences within the home.

sliall e el JwlSsil

sanilly gall "JuSid euani” degazo prani go
Janl I:gliio 3Mgog 6pgaisles al_'>J
uw 75x150 %180

Al lasulb yo e aumig doyall e dols 2lgal Lani

o9 sleall 2jll o degime JBSul Tanll agliall 3Ugall o JSuo oo glaii
deglall JUBlg lailylig olall wilsgai dabasiall e lgabul janiuig gganally
ey Uil baisi dixey g S8 88lan o Vg lgabuw cani i Ul eolisSl
s go sisiig (i liiy JSbII jabai cus yaull sl s il sl sl gogasll

gl dygljg cgll

S gLl gucalall 13 2 ey boacies d eball Jal8Ily 5Tl e cginll ca sy
dasioll Guadid] dnil lgsd guolli U &bl T srsiue wodull e yiliig
Lowll Tejs J3w 8ising 8ple &Sps o sull colwlSeill oio aialy auldl abw
gy dbusall bl clgsT jisi) J wunns solind) pand of a8 (Ll quoni o

alise p iS5 Ul Jaaill 8454 Lwgalo 12l apugai sleall 2ol alasiwl aiy oS
J8aid $ay0> daybsg aindg lgiclo slejg dlogall slgall jan) cus degonall yolic
dsub gk Sby 518 il wls] Jle 6 debs ] Lelio poic

lgiarbsg cru gasio Brilo lgSy of ggs go sball 8513 paasiuw by dauiillg
Jriall Jsls JI &ple dilsbudl oyl 58T sa0] Jai e Lgijasg seloW janas










Nature Meets Manmade

Designed by Tasmeem Tashkeel Art And Design Collective.
UAE-sourced wood, recycled plastic, and travertine.
140 x 45 x 75 cm.

Nature Meets Manmade begins not with an image but with a material
question: what can contemporary Emirati furniture become when
natural resources and manufactured waste are considered together?

UAE-sourced waste timber, obtained from tree trimmings rather than
material harvested specifically for the object, provides the natural
foundation of the dressing table. Recycled plastic is rotationally
moulded until its fragmented composition begins to resemble terrazzo,
theninlaidintothetimber. Theinterventiondeliberately avoids disguising
one material as another. Wood remains visibly wood; recycled plastic
carries evidence of its manufactured origin. Their meeting point
becomes the design.

A travertine surface adds a third material, creating a durable working
top appropriate to the table's daily function. The piece proposes that
locality need not be communicated only through recognisable motifs. It
can also emerge through decisions about sourcing, waste, fabrication
and the value assigned to available materials.

The dressing table consequently belongs to a different expression of
heritage, one concerned not only with preserving what was made
before, but with continuing a culture of resourcefulness in response to
the conditions of the present.
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Ripples from the Desert

Designed by Tasmeem Tashkeel Art And Design Collective.
CNC-carved ghaf wood mirror.
140 x 30 x 90 cm.

Ripples from the Desert captures a paradox of the UAE landscape: the
visual relationship between sand and water.

CNC carving moves continuously around the wooden frame, producing
contours reminiscent of desert surfaces shaped by wind. The repeated
lines appear almost fluid. They might be ripples left in sand after a
shifting breeze, or the movement of water moments before reaching the
shore. The timber gives these temporary marks permanence.

Designed to hang horizontally or vertically, the mirror adapts to the
architecture around it rather than prescribing a single orientation. This
flexibility is central to its function as a contemporary domestic object.
The material carries an additional layer of meaning. Realised in sidr, the
frame brings atree associated with the UAE landscape into dialogue with
the terrainin which it grows. The mirror therefore does more than frame a
reflection. It frames the individual through an abstraction of place.

Each encounter brings the contemporary inhabitant and the landscape
into the same visual field: a subtle reminder that identity, like the desert
surface itself, can continually change while remaining rooted in the
same ground.
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Ghaf on Ghaf

Artist: Manal Bin Obood.

Commissioned by Tasmeem Tashkeel Art and Design Collective.
Painting on ghaf wood.

150 x 100 cm.

Ghaf on Ghaf brings subject and material into an intimate dialogue,
with the tree serving as both the canvas and the image it bears.
Commissioned by Tasmeem Tashkeel Art and Design Collective from
artist Manal Bin Obood for the Tashkeel Private Collection, the artwork
celebrates the ghaf, the national tree of the United Arab Emirates,
through a material intrinsically connected to its subject.

Painted directly onto ghaf wood, the landscape depicts the tree within
its naturalenvironment, its familiar silhouette standing against the quiet
expanses of the UAE. The wood's natural grain, irregular edges and
organic character remain visible, allowing the material to contribute to
the composition rather than simply serve as its support.

The significance of this relationship lies at the heart of the exhibition's
curatorial vision: exploring how the UAE's natural heritage can inform
contemporary art and design through material and storytelling. Here,
representation and substance become inseparable. The ghaf is not
merely illustrated; it is physically present.

Long associated with resilience, shelter and sustenance, the ghaf
has witnessed generations of life across the Emirates. By bringing its
image and material into a contemporary interior, the piece preserves
a connection to the landscapes that continue to shape the country's
cultural identity.

Ghaf on Ghaf was selected for this exhibition because it embodies the
dialogue between art, design and nature. It reminds us that heritage is
not confined to what we remember; it also lives within the materials we
choose to preserve, transform and carry forward.
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The Courage to Let Go

Artwork by Tasmeem Tashkeel Art And Design Collective.
CNC-engraved stone, Arabic calligraphy
100 x 100 cm.

“He who wishes to leave you will find an exit through the smallest crack
in the door, while he who wishes to be close to you will carve an entrance
through solid rock.”

Life lessons learned through experience, disappointment and resilience
shape our understanding of human relationships and intentions. The
Courage to Let Go transforms an Arabic proverb into an enduring
reflection on commitment, responsibility and self-awareness.

Atits heartlies apsychological truth:intentionis revealed through action.
Those who genuinely wish to remain and contribute will find a way
through difficulties, while those who have withdrawn their commitment
may find justification in the smallest obstacle. The difference lies not in
the challenge itself, but in the willingness to overcome it.

Whether personal or professional, relationships require investment.
Communication, shared purpose and a willingness to understand
different perspectives strengthen trust and enable growth. When
commitment becomes one-sided, progress eventually falters.

Created by Tasmeem Tashkeel Art and Design Collective, the artwork
unites traditional Arabic calligraphy with contemporary fabrication.
Precise CNC engraving, made possible by Tashkeel’s facilities, gives the
proverb physical form. Working with stone demands skill and persistence,
reflecting the disciplined effort required to realise meaningful ideas.

The work also considers the courage required to release what no longer
contributes to our growth. Letting go does not diminish past contributions;
it recognises that relationships and circumstances can only evolve
through mutual intention.

Ultimately, The Courage to Let Go reminds us that belonging is sustained
through active participation, not presence alone. Those committed to
building will carve a way through stone; those determined to leave need
only the smallest opening.
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The Ghaf and Dove

Designed by Tasmeem Tashkeel Art And Design Collective.
CNC wood painted with metallic MIPA paint.
236 x 240 cm.

The Ghaf and Dove room divider transforms a functional division of
space into an encounter with the UAE’s natural landscape.

The composition brings together the ghaf tree and the collared dove,
placing flora and fauna within a single domestic object. The ghaf
is presented not simply as a recognisable national symbol, but as a
living ecosystem: a tree capable of surviving harsh desert conditions
while offering shade, shelter and sustenance to other species.

Its longevity gives it another significance. A mature tree exists across
human generations, witnessing landscapes and communities change
while remaining rooted in place.

The dove introduces movement to this rootedness. Perching,
arriving and departing, the bird establishes a relationship between
permanence and transience.

As a room divider, the piece performs a similar negotiation. It
separates one area from another without constructing an absolute
boundary. Space remains connected even as its functions change.

Nature therefore informs both the object’s narrative and its purpose.

Positioned within the contemporary Emirati home, the separator
offers a reminder that the landscapes beyond our walls are not
separate from cultural identity. The natural environment is itself part
of what is inherited and consequently part of what must continue to
be valued.
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Rammed Earth
Executive Desk

Designed by Tasmeem Tashkeel Art And Design Collective.
Rammed earth, wood.
220x85x75cm.

The Rammed Earth Executive Desk takes one of the region’s oldest
architectural languages and translates it into an object associated
with contemporary leadership. Its layered surfaces reference rammed
earth construction, recalling the striations created as earth is
compacted in successive layers to form walls of remarkable solidity
and permanence. Here, that visual language is reinterpreted through
an imitation rammed-earth veneer, bringing the material memory of
traditional architecture into the contemporary workplace.

The desk is intentionally substantial. Its grounded proportions and
horizontal layers give it a sense of permanence appropriate to
an executive setting, while the warmth of the earth-toned surface
softens the authority traditionally associated with such furniture.
Form and function work together: it provides a generous working
surface and commanding presence without relying on excessive
ornamentation. Instead, the material itself becomes the ornament.

More importantly, the desk considers what it means to work and
lead within the UAE today. Earth is quite literally common ground.
Layer upon layer becomes stronger through compression, offering a
quiet metaphor for collective effort: individual contributions forming
something more enduring when brought together.

Paired with the executive chair, the desk becomes not simply a place
from which decisions are made, but one from which responsibility
is exercised. It proposes leadership as an act of service rather than
separation, the individual seated behind it remaining symbolically
connected to the ground, landscape and community beyond the office.

In this way, the Rammed Earth Executive Desk transforms an
architectural memory into a contemporary working object: rooted in
place, purposeful in function, and carrying forward the idea that progress
is strongest when it understands the ground upon which it is built.
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UAE Waves

Artwork by Ji-Hye Kim.
Dibond photographic print.
Diameter:100 cm.

Ji-Hye Kim turns attention towards the seaitself.

Printed on metal, the work isolates the movement of UAE waters until the
image begins to hover between photography and abstraction. Waves
ceasetofunctionsolely aslandscape,instead becoming rhythm, texture,
shadow and light.

The choice of Dibond creates a material tension appropriate to the work.
Water is fleeting, never able to hold a fixed form, yet here its movement is
permanently captured on arigid, manufactured surface.

Within the bedroom, the artwork provides a visual counterpoint to
the more interpretative references to the coast found throughout
the furniture. Here, the sea is not translated into pattern or material
metaphor. It remains recognisable, yet close observation allows it to
become almost painterly.

The work invites the viewer to look again at a landscape that can
become invisible precisely because it is familiar: the repeated arrival
and withdrawal of water at the edge of the city.
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The Arabian Leopard,
Wolf and Hare

Artwork by Tasmeem Tashkeel Art And Design Collective.
UV printing on metal.
150 x 80 cm.

The Arabian Leopard, Wolf and Hare turns attention towards a side of
the UAE landscape that is often overlooked: the animals that inhabit, or
historically inhabited, its mountains, deserts and wadis. For many, these
species feel unexpected within the familiar image of the Emirates. The
artwork brings them deliberately to the foreground, asking the viewer
to look again at the richness of the natural world connected to this land.

The panoramic composition unfolds almost like a remembered story.
The Arabianleopard commands the landscape, while the wolf and hare
share the terrain with other wildlife. Mountains rise behind them and
birds cross overhead, creating animagined encounter between species
within a landscape larger than any single animal.

Printed directly onto metal, the illustration moves away from the softness
traditionally associated with depictions of nature. The permanence
and solidity of the material give physical weight to animals that may
otherwise exist for many people only through photographs, stories or
distant encounters. It transforms them from fleeting images into a lasting
presence within the contemporary home.

The artwork also carries an element of discovery. At first, it reads as a
bold landscape; closer observation reveals individual animals and
smaller details dispersed across the scene, encouraging curiosity about
what lives within the UAE beyond our immediate surroundings.

Ultimately, the artwork is both a celebration and a reminder. By bringing
theseanimalsvisibly into the domesticenvironment,itasks ustorecognise
that the UAE's natural heritage extends beyond its most familiar symbols,
and thatknowing what shares thislandscape with usis animportant first
step towards valuing and protectingit.
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Coral Reef Carpet

Designed by Tasmeem Tashkeel Art And Design Collective.
Wool.
280 x 230 cm.

Coral Reef Carpet brings the quiet wonder of the UAE’s coastal
waters into the interior, translating an underwater landscape into a
subtle field of pattern, movement and discovery. Viewed as though
looking down through the surface of the sea, formations of coral
emerge across the carpet while small fish appear between them,
some immediately visible, others revealing themselves only after a
longer glance.

Rendered in a restrained monochromatic blue palette, the design
is deliberately subtle. From a distance, the coral reads almost as an
abstract organic pattern; closer inspection reveals the marine life
held within it. This shift in perception introduces moments of pause,
curiosity andplayfulnessintothehome. Apassingglancemay become
amoment spent searching for another fish, tracing the contours of the
coral, or simply imagining the movement of water above it.

The rectangular format gives the carpet a sense of order and
architectural clarity, balancing the fluidity of its underwater subject.
This allows it to move comfortably between different environments.
Within a formal office or reception space, its tonal restraint offers a
sophisticated surface whose narrative is discovered gradually. In a
bedroom, study or more personal setting, its quieter details invite a
more intimate relationship with the design.

Rather than reproducing the ocean literally, Coral Reef Carpet
captures the experience of observing it: the stillness, discovery
and unexpected life beneath the surface. It brings a fragment of
the UAE shoreline indoors, not as decoration alone, but as a gentle
reminder that nature can still provoke curiosity within the rituals of
contemporary everyday life.
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The Gathering Table

Designed by Tasmeem Tashkeel Art And Design Collective.
Walnut, ash wood, metal, and desert board.
150 x 100 x 75 cm.

The dining table begins with one of the most enduring rituals of the
Emirati home: gathering. Meals are rarely simply an act of eating; they
are a moment of return, a place where families come together, where
guests are welcomed, conversations unfold, and hospitality becomes an
expression of generosity and belonging. The Gathering Table translates
this social role into a contemporary piece of furniture designed around
the simple but important act of coming together.

Its material composition brings different narratives into a single
unified form. Walnutlegs provide visual weight and stability, while the
ash wood top offers a generous, refined surface for both everyday
dining and more formal occasions. Metal detailing introduces a
contemporary precision. Along the edge, desert board — produced
from recycled date palm wood — provides the table’s most locally
grounded material gesture.

The date palm has long occupied both the physical landscape and
cultural memory of the UAE. Here, its material is given a new functional
life rather than treated as a decorative motif. Recycled palm wood traces
the perimeter of the table, subtly framing the place where people meet.
Heritage is therefore embedded within the construction of the object itself.

Designed as part of a family of furniture, the dining table can be acquired
independently or alongside the accompanying game table. The two pieces
share materials, proportions and a common philosophy: one brings people
together through food, the other through play. Together, they consider the
contemporary home not simply as a collection of objects, but as a setting
for relationships.

There is an intentional simplicity to the dining table. Its character comes
from proportion, craftsmanship and material rather than ornamentation,
allowing it to sit comfortably within both formal and everyday settings.
Ultimately, its purpose is fulfilled not wheniitis viewed, but when it is used,
when plates arrive, chairs are drawn closer, and people remain at the
table alittle longer than necessary.
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Multigame
Offline Table

Designed by Tasmeem Tashkeel Art And Design Collective.
Walnut, ash wood, metal, desert board,

and ceramic.

100 x 100 x 75 cm.

Multigame Offline Table is aninvitation to put the screen aside and return
attention to the people sitting directly across from us. Designed for four
players, the table transforms play into a small social ritual shaped by
conversation, observation, competition, humour and the simple pleasure
of sharing time.

Conceived as a companion to The Gathering Table, the table shares its
materiallanguage of walnut, ash wood, metal and recycled palm Desert
Board. The two can be commissioned as a coordinated set or specified
individually, allowing the game table to move comfortably between a
dining room, family room, maijlis or more informal setting.

Its reversible top shifts between games, including carrom, chess and
cards, allowing asingle piece of furniture to encourage different forms of
interaction. Beneath the chess configuration, the carrom surface reveals
a graphic composition informed by architectural details of the Tashkeel
building, echoing the architectural language of the 1980s in the UAE. Its
arches are abstracted into the geometry of the board, accompanied by
birdsin flight, giving the playing surface a distinct sense of place without
compromising its function.

The chess pieces extend this sense of place into the game itself.
Designed and produced by Tasmeem Tashkeel Art and Design
Collective in Tashkeel’s in-house ceramic studios, familiar chess figures
are reimagined through characters and animals connected to the UAE.
Recognition gives way to curiosity, and the pieces introduce an element
of storytelling into play.

The carrom artwork can also be customised for individual clients,
allowing its graphic language to respond to a family, residence or
particular story while retaining the table’s underlying design.

Ultimately, Offline Table proposes something increasingly precious
in contemporary life: undivided attention. Four seats, one game, and a
reason to remain present.

ol e Jnailll dglb
ul2)ll 81210 eyl

deginn 2lollg qamally gyl culisg o3l cuis
ol uullg w0 pgaisleall Jusil s o
@ 75x100 %100

Jolgill Jl 8392y exbilidl e slenl I _as ol e Ymasi) dgls ge
iy S well Jaai) qucl doyl ceds asg lslel yulay go go bl
Teo cisgll s d aing dalSallg dmslially d s llallg jlgdl ru gasd diclais

jo3l wwins o lpwai slgall Lle aaieig Sdalll dg\b” Jasi dglbll sie ciadd
loo cighall sl (Seug .opgad sleall Jusidl s 2|9JTQ gaxallg jlydl cuiisg
ol dglb Jox Lo (Jéiuwn JSuiu lagio daslg JS jlis! 9| dswliio deganas
Arouwy JsUl albblusall oo lope gi wdlzall gi dilell doye QT alebll doye) duwlio

aipbuidl arsil laio wolell o sac ¢y Jlasll sl Jylall dglibll b auiy
Jeleillg el (1o dalise dls.qu @3éi 815lg bl dehs) 2ouy Lo (ol gly_ﬁg
Juolaill go (pgius Goguy erani apSll b by @il 2 caig
& whlll o il sjlazall gillall 2olle yoiung (JuSis gua) dyjlosall
b ] ool quigl (eSill pab pwlgsll delus slely - golall gpall oliisiled

didubsg (o il ggs e ylSall dbije dige wislll g ziay Lo dalss joub

dcgann lainiilg lgindn 166 lgwai gijhuid] g hs J| glSall blil lis Jiag
e (JuSuiid dolil eliolpuudl wlagusgivwl (b puanilly ggisll ' JuSuis @ roni”
oyl s cillgg wlunsi die e dogllall gl g s JLSol 1 yel
Lions Laaf iy wslLawiSUl L g5 -olic ) dogymall JLSL5DI Jgai JiSg

el a7 ]

et e JS g0 conliy by xS dual) ol gl oot oSay Lo
penill (e bladl go g d 0 of Jiio of dlile digo dyyoull lgie) yusei
.c'iJngULn,.wb.u_:\H

6 b @b e salsial I Lasdl el e Jmasth dlgls geai dlall b
I ligeny g daslg duelg waclin dayjldbanlll (o Jols)l 1S5l dpoleall lils
leo (yols clayl




—T B,

- l ¢ ‘r' . i -
e 4 3 o h A ¥ ‘¢ [ Al -ﬁ

¥ A xR\ | " A -

J “ - | r










Palm Tree Trolley

Designed by Tasmeem Tashkeel Art And Design Collective.
Desert board, wood, stone, and metal.
M6 x52x 92 cm.

The Palm Tree Trolley reimagines an object associated with serving
and hospitality through the material and visual language of the UAE.
Designed to move naturally between dining and living spaces, it
responds to therituals of receiving guests while allowing the practical
requirements of service to remain discreet.

Its elongated oval form establishes the character of the piece.
Continuous curves replace sharp corners, allowing the trolley to
move comfortably through an interior while giving it a softer, more
sculptural presence. The form is practical, but also reflects the wider
design language of the collection, where transitions are fluid and
objects are intended to sit harmoniously alongside one another.

The palm becomes both material and narrative. Desert Board,
produced from recycled palm wood, is incorporated into the trolley,
while CNC carving magnifies the intricate structure of the palm into
a tactile surface. Rather than depicting the tree conventionally, the
carving focuses closely onits fibres and radiating lines, transforming
a familiar element of the UAE landscape into an abstract pattern that
rewards closer observation.

Function remains central to the design. Open surfaces provide
generous areas for serving and display, while the lower compartment
offers concealed storage for the practical objects required for
hospitality but not intended to remain visible. A sliding door runs
across the entire lower compartment, allowing its contents to
disappear seamlessly when guests are present.

ThePalmTreeTrolleytherefore balanceswhatispresented withwhatis
concealed,combiningmovement,serviceandstoragewithinanobject
thatquietly carriesthe palm fromthelandscapeintothecontemporary
Emiratihome.
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Maijlis Living Room — Curatorial Statement

The living room brings the journey through the home to its most expansive
expression. Here, the landscapes of the UAE unfold across the interior: desert,
ghaf tree, palm tree, coastline, native wildlife and the wetlands of Ras Al
Khor. Rather than appearing as isolated symbols of Emirati heritage, they
are woven into a contemporary interior that can be lived with every day.
Landscape becomes narrative, and narrative becomes furniture.

At its centre is a furniture collection conceived almost as a continuous
illustration. Across the curved wooden surfaces of the sofa, armchairs,
side tables and coffee table, wood inlay forms a horizon. Dunes rise and
fall, trees interrupt the landscape, and distant elements appear as though
recalled frommemory. Theimagery is deliberately restrained, revealing itself
gradually as one moves around the furniture rather than presenting itself as
decoration applied toits surfaces.

This approach draws upon the importance of oral storytelling and the
way landscapes, places and encounters are carried through memory,
remembered by one generation and described to another. Tasmeem
Tashkeel translates this idea into material form. The story is no longer
only spoken; it becomes something that can be touched, occupied and
encountered within the home.

Overhead, the chandelier catches and refracts light through forms of
recycled glass,completing the atmosphere andrecalling the water's surface
during golden hour, projecting an ever-changing pattern onto the ceiling.

Beneath the furniture, the green Ghaf Carpet establishes another layer
of landscape. Tonal ghaf leaves emerge quietly through green-on-
green patterning, creating the suggestion of sitting within the shade and
protection of the tree rather than simply upon a decorative rug. Side tables
incorporating ghaf within resin preserve fragments of natural material,
giving them permanence within functional objects.

The narrative extends upwards through the metal-etched artwork depicting
the wetlands and Flamingos of Ras Al Khor. Another UAE landscape enters
the room: one that exists within the city, yet remains protected as an
important natural habitat.

Together, these elements create a room suspended between memory and
contemporary life. Desert, tree, water and wildlife coexist within a single
domestic landscape. The result is not a recreation of an Emirati home
of the past, but an exploration of what an Emirati home can be today:
contemporary in form and function, while remaining deeply conscious of
the landscapes, stories and natural environments from which its identity
has grown.
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Stories Across the Horizon
Sofa Set

Designed by Tasmeem Tashkeel Art And Design Collective.
Wood, wood inlay.

Sofa: 210 x 80 x 81.5 cm.

Armchair: 84 x 80 x 81.5 cm.

Coffee Table: 120 x 60 x 45 cm.

Stories Across the Horizon Sofa Set transforms the furniture of the living
room into a continuous visual narrative. The sofa, two armchairs and
coffee table are conceived not simply as individual objects, but as
different chapters within the same landscape.

Across their curved wooden surfaces, marquetry and wood inlay
become a form of illustration. Different tones and grains of timber shape
dunes, horizons, trees and familiar scenes from the UAE landscape.
Rather than placing an image onto the furniture, the image emerges
from the furniture's own material: grain becomes line, changes in timber
become shifts in terrain, and the natural variation of wood gives depth
to the landscape.

The curvedbacks of the seating are particularly important, their generous
surfaces allowing the story to continue around the furniture, encouraging
the viewer to walk around each piece to discover details that are not
immediately visible from the front. Function determines form, while the
form simultaneously creates a surface upon which the story can unfold.

The imagery draws upon scenes that belong both to memory and to
the present: landscapes that may have been passed through family
stories and oral traditions, yet can still be encountered today. In this way,
nostalgia is not treated as something fixed in the past.

Together, the pieces turn the living room into a landscape of its own. When
occupied, the furniture performs its everyday purpose; when viewed from
behind and across the room, it reveals another identity: a story rendered
in solid form, preserving a sense of place through the enduring language
of wood.
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Ghaf Side Table

Designed by Tasmeem Tashkeel Art And Design Collective.
Ghafin resin, and stainless steel.
45 (D) x 59 (H) cm.

The Ghaf Side Table brings the presence of one of the UAE’s most
recognisable desert trees into the intimacy of the home. Slender
ghaf branches and their delicate leaves are suspended within the
transparent resin surface, preserving their natural form as though
caught in a moment of stillness.

A metal shelf positioned midway beneath the tabletop introduces
a second dimension. As light passes through the resin, the ghaf
branches and leaves cast shifting shadows onto the surface
below. The table changes throughout the day: leaves appear,
disappear and move according to the direction and intensity of the
light. It evokes the experience of sitting beneath a tree, watching
its canopy filter the sun and scatter patterns of shadow across
the ground.

In nature, the ghaf offers far more than shade. It provides shelter and
sustenance for animals and other life within an environment where
both are precious. This relationship between protection, nourishment
and survival gives the tree a significance beyond its physical beauty.

Placed beside a sofa or armchair, the Ghaf Side Table keeps this
relationship unusually close. The treeis no longer encountered only in
the landscape; a fragment of it remains quietly by one’s side.

The piece becomes both a functional object and a gentle reminder
that the natural environment which shelters and sustains life also
requires stewardship in return. By bringing the ghaf into the everyday
rituals of the home, the table creates a grounding presence — an
invitation to remain connected to nature, to notice it and ultimately,
to protect it.
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Ghaf Carpet

Designed by Tasmeem Tashkeel Art And Design Collective.
Wool.
280 x 230 cm.

The Ghaf Carpet establishes the ground upon which the living room's
wider story unfolds. Rendered green upon green, its pattern takes the
leaves of the ghaf tree and allows them to emerge subtly across the
surface, becoming visible through subtle changes in tone, texture and
light rather than through strong contrast.

This restraint is intentional. The carpet is not conceived as an isolated
statement piece competing with the illustrated furniture above it.
Instead, it creates a visual foundation, connecting the individual objects
and allowing the room to read as one continuous landscape.

The ghaf provides a particularly resonant reference. A tree associated
with the UAE's desert environment, its canopy creates shade, shelter
and a place beneath which people and other forms of life can gather.
Within the living room, that relationship is gently reversed: rather than
sitting beneath the tree itself, the inhabitants of the home gather over its
pattern. The carpet becomes an abstracted canopy underfoot.

Its green-on-green palette also challenges an expectation of the desert
as alandscape defined only by sand and earth tones. It draws attention
instead to the life sustained within that environment and to the moments
of green that punctuate it.

Placed beneath the sofa, armchairs and coffee table, the carpet
completes the composition both functionally and narratively. It defines
the gathering space, softens the interior and anchors the furniture, while
its ghaf motif establishes a quiet connection to place.

The result is deliberately subtle: nature does not dominate the room,
but remains present beneath it; a landscape remembered not through
literalrepresentation, but through pattern,materialand the everyday act
of gathering.
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Ghaf Spine Shelf

Designed by Tasmeem Tashkeel Art And Design Collective.
UAE ghaf wood, camel leather, and stainless steel.
250 x 40 x 250 cm.

At 2.5 metres high, the Ghaf Spine Shelf is conceived as both furniture
and architecture: a library, display system, storage unit and room
divider that can define space without closing it. Its open structure
allows light and sightlines to pass through, while its vertical ghaf slabs
give the piece a strong sculptural presence. At the heart of the design
is UAE-sourced ghaf wood. Rather than harvesting a tree to produce
the shelving, Tasmeem Tashkeel works with wood recovered from the
tree’s necessary pruning material that would otherwise be discarded
after branches are trimmed to support healthier growth. An overlooked
by-product is therefore transformed into the defining element of the
piece. The ghaf is not concealed beneath uniform finishes. Substantial
vertical sections of the wood rise through the shelving, allowing its
natural grain, irregularities and character to remain visible. Their
presence gives the structure its ‘spine’ an organic core around which
the more precise stainless-steel framework is organised. The contrast
is intentional. Industrial metal provides strength and order; the wood
introduces individuality, warmth and the evidence of something that
once grew within the UAE landscape.

At the base, enclosed cabinetry provides the shelving with a practical
foundation, offering discreet storage beneath the open display areas.
Camelleather appliedto the cabinet fronts introduces another material
association with desert life, but in a restrained contemporary manner.
Itis not used as ornament or nostalgia; it becomes a functional surface
withinthe composition.Books, photographs, collected objectsand small
sculptures can gradually populate the open shelves, allowing the piece
to evolve with the lives of its owners. In this sense, the shelf becomes a
framework for personal memory as much as physical storage. The Ghaf
Spine Shelf reflects a contemporary Emirati design language in which
cultural connection does not depend upon reproducing historical
forms. Instead, identity emerges through material, responsible use and
function. A fragment of locally grown ghaf that might once have been
discarded becomes the structural and visual protagonist of an object
designed for contemporary life, giving renewed purpose to a material
already carrying the memory of place.
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Ras Al Khor Flamingoes

Artwork by Tasmeem Tashkeel Art And Design Collective.
Etched and embossed metal.
150 x 80 cm.

Ras Al Khor Flamingoes captures a landscape defined by continuity.
Presented as a panoramic metal artwork, the piece looks towards
Ras Al Khor as a place where the natural rhythms of the UAE continue
despite the transformation of the city surrounding it.

Across generations, the wetlands have remained a habitat for
migratory birds and other wildlife. The backdrop beyond them
may have changed dramatically, but within the water, mudflats
and vegetation, life continues to arrive, feed, gather and depart
according to rhythms far older than the skyline that now surrounds
them. The flamingoes become a particularly evocative symbol of
this continuity: an image familiar today that could also have been
witnessed by generations before us.

Etching and embossing translate this landscape into metal, moving
the image between two and three dimensions. Fine etched lines
record the quieter details of the environment, while raised surfaces
give physical presence to the birds and landscape. As light moves
across the metal, what is visible continually changes, echoing the
shifting reflections across the wetlands themselves.

There is significance in rendering this scene in such a permanent
material. A fleeting view of birds across water is quite literally
solidified, preserving a moment from a living landscape without
freezing the landscape itself.

Ras Al Khor Flamingoes therefore speaks simultaneously of change
and constancy. It asks us to consider what remains while a city
evolves around it, and to recognise that some of the most important
connections between past, present and future are found not in
monuments, but in living environments that continue to be inhabited
from one generation to the next.
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Ghaf Chair

Designed by Tasmeem Tashkeel Art And Design Collective.
Ghaf wood.
70 x 55 x 80 cm.

This exquisite chair, made from Ghaf wood, is a true masterpiece that
mirrors the architectural arches of the Tashkeel building. The Ghaf
tree, the national tree of the UAE, holds great cultural significance,
representing resilience and strength. As Ghaf wood cannot be
harvested unless from naturally fallen trees, this piece is not only rare
but also atestament to sustainability andrespect for the environment.

Crafted by a master craftsman, each chair is unique, showcasing
an extraordinary level of skill and attention to detail. The smooth,
curved lines of the chair, inspired by the architectural arches, blend
seamlessly with its natural wood grain, creating a balance of
elegance and sophistication. The rich, warm tones of the Ghaf wood
elevate the design, making it worthy of any museum display, yet
grounded in its purpose within the restaurant.

Only six of these chairs exist, making them an exclusive element of
the restaurant’s interior. Their presence speaks to the restaurant’s
commitment to intertwining UAE heritage into every aspect of the
dining experience, from the food to the design. This piece not only
offers functional seating but also tells a story of cultural pride,
craftsmanship, and the beauty of the UAE’s natural resources.
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Ghaf Console

Designed by Tasmeem Tashkeel Art And Design Collective.
Ultraviolet embossing on metal, wood, Verdi Alpi marble.
150 x 50 x 9Tcm.

This exquisite custom-made console, crafted in the UAE, epitomizes
luxury and sophistication. Featuring a stunning marble top that lends
an air of elegance, it beautifully contrasts with the sleek metallic
body. Adorning the console are intricate ghaf leaf motifs, skillfully
printed on the metal, which not only enhance its aesthetic appeal but
also pay homage to the cultural significance of the ghaf tree in the
UAE—symbolizing resilience and heritage.

The striking interplay of gold and metallic hues creates a captivating
visual dialogue, making this statement piece an ideal focal point for
select interior spaces. Its artistic design and refined craftsmanship
ensure that it elevates any environment, seamlessly blending
opulence with meaningful artistry.
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Ghaf Trolley

Designed by Tasmeem Tashkeel Art And Design Collective.
Private Client: Gerbou.

Teak wood.

70x 70 x 84 cm.

The Ghaf Trolley, designed by the Tasmeem Tashkeel Design
Collective, embodies a seamless fusion of tradition and modernity,
paying homage to the UAE’s rich natural and cultural heritage.
Inspired by the ghaf tree, the National Tree of the UAE and a symbol
of resilience, this trolley is perfect for hosting guests, reflecting the
welcoming spirit central to Emirati culture.

Equipped with wheels for effortless movement, the trolley
enhances the entryway experience, echoing the quiet strength
of the surrounding landscape. Crafted using advanced CNC and
laser etching techniques, the intricate patterns of ghaf leaves are
elegantly etched onto the wooden surface, beautifully merging
the indigenous beauty of the ghaf with the timeless geometry of
traditional blockwork found throughout the region.

This synthesis of nature and craftsmanship highlights the restaurant’s
deep connection to its environment, with every detail thoughtfully
curated. The delicate engraved lines narrate the story of the UAE’s
desert flora and architectural motifs, creating a visual dialogue
between the organic and the man-made.
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Ghaf Table

Designed by Tasmeem Tashkeel Art And Design Collective.
Private Client: Gerbou.

Teak wood.

70 x70 x51cm.

The Gerbou Ghaf Table Designed by Tasmeem Tashkeel Design
Collective, is table is a harmonious blend of tradition and modernity,
a tribute to the UAE’s rich natural and cultural heritage. Inspired by
the National Tree of The UAE the ghaf tree, a symbol of resilience and
rootedness, the table welcomes guests in the entryway, evoking the
quiet strength of the landscape that surrounds Dubai. Crafted using
CNC and laser engraving techniques, the intricate patterns etched
into its surface weave together the indigenous beauty of the ghaf
with the timeless geometry of traditional blockwork found throughout
the region.

This fusion of nature and craftsmanshipis areflection of the restaurant’s
deep connection to its environment, where every detail is thoughtfully
curated. The delicate lines of the engraved patterns tell the story of the
UAEFE’s desert flora and architectural motifs, creating a visual dialogue
between the organic and the man-made. As guests encounter the
Gerbou table, they are offered a glimpse of the meticulous design
thread that runs throughout the restaurant—from the furniture to
the stoneware, each piece speaks to the interplay of tradition and
innovation. The table, with its fusion of natural forms and contemporary
design, sets the stage for an experience that celebrates both the land
and the culture of the UAE.
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Sadu Motif Console Table

Designed by Tasmeem Tashkeel Art And Design Collective.
Desert board, rosewood.
200 x 120 cm.

Shaped by the language of Emirati weaving, this console table
transforms a single motif from Sadu into a bold architectural
contemporary form. It brings the patterns of heritage into the present,
reinterpreting tradition through a modern silhouette.

The design takes one woven element from Sadu and expands it into
structure, allowing the motif itself to define the table’s shape. Its
geometry is functional, creating the pattern from surface to form.

Made from desert board and strengthened by metal with a brass
finish, the console balances durability with refinement. The muted
tones and subtle sheen highlight the strong outline, letting the motif
remain the centre of attention.

This piece honours Sadu as more than decoration, presenting it as a
living element of design. It stands as a bridge between memory and
innovation, echoing the cultural identity of the United Arab Emirates.
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Sadu Table

Designed by Tasmeem Tashkeel Art And Design Collective.
Private Collection: Gerbou.

Ghaf, walnut, beech wood.

310 x130 x 75 cm.

This contemporary wooden table is a bridge between past and
present, a celebration of tradition and modern craftsmanship.
Its design draws inspiration from the intricate patterns of Sadu
weaving, honoring the heritage of the UAE’s Bedouin culture. Made
from a harmonious blend of beech wood, ghaf wood, and walnut,
the table reflects the unity of national and international elements,
just as Gerbou celebrates a diverse gathering of guests and flavors.
The warmth of these materials invites guests to connect and share in
moments of togetherness, much like the gathering spaces that have
long been central to Arab culture.

Ghaf wood, with its deep connection to the UAE, threads through the
table’s design and the restaurant itself, echoing a sense of belonging
to this land. As the national tree, the ghaf has sustained communities
for centuries—its leaves providing nourishment, its branches used
for cooking and warmth, and its wood, when thoughtfully sourced,
transformed into designs that ground us in nature. This table, as a
centerpiece, symbolizes more than function; it stands as a meeting
place where relationships are forged, where stories are shared, and
where the spirit of the region lives on, timeless and resilient, in every
grain and inlay.
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Emirati Motif Sofa Set

Designed by Tasmeem Tashkeel Art And Design Collective.
Leather and desert board.

1-seater: 100 x 80 x 82 cm.

3-seater: 240 x 80 x 82 cm.

Pouf seat: 45 x 45 x 40 cm.

Carrying the textures of home and heritage, this sofa set reinterprets
familiar Emirati patterns with a quiet contemporary sensibility. It brings
a sense of cultural intimacy to the space, inviting rest while holding
echoes etched and stitched tradition.

Each pattern stitched into the leather surfaces draws from different
elements of Emirati visual culture, from the linear geometry of Sadu
weaving to the delicate lattices of Mashrabiya screens, and the
ornamental motifs once found in traditional dresses and home interiors.
These references are gently refreshed, softened into flowing lines that
sit comfortably within the sofa’s modern form.

The structureis composed of warm-tonedrecycled palm trees, made of
desert board, giving the set a grounding presence using a sustainable
material. The contrast between the smooth stitched leather and the
organic wood grain reveals a balance of refinement and warmth.

This sofa set reflects the layered richness of Emirati culture while
offering the ease of contemporary living, transforming everyday
comfort into a subtle tribute to heritage.
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Khoos Dining Set

Designed by Tasmeem Tashkeel Art And Design Collective.
Ash wood with metallic gold paint.

Table: 180 x 180 x 75 cm.

Chair: 52 x 64 x 80 cm.

Rooted in the tradition of communal meals, this dining set reinterprets
the heritage of khoos in a refined contemporary form. Once used
as woven mats on which people gathered to eat, khoos finds new
expression here, connecting the act of dining to the deep cultural
roots of the United Arab Emirates.

Its circular wooden tabletop is designed with a pattern on top that
traces the rhythm of interlaced palm fronds. The design is sleek and
minimal, allowing the motif to appear like a quiet imprint of tradition
on a modern surface.

The accompanying chairs echo this language of continuity, with
wooden frames and leather backs intricately woven to recall the
structure of khoos mats that traditionally seated people on the floor.
Their form is slender and fluid, merging traditional technique with a
light contemporary silhouette.

This dining set celebrates khoos not only as a material but as a symbol
of gathering, transforming its heritage presence into a piece that
unites memory and modern refinement.
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UAE Pattern Chair

Designed by Tasmeem Tashkeel Art And Design Collective.
Private Client: Gerbou.

Solid walnut wood, electroplated brass, soft fabric.

57 x51.8 x 85 cm.

Introducing an elegant chair crafted from solid walnut wood,
exuding both strength and sophistication. The seat and back are
generously upholstered in a soft fabric, providing comfort and
inviting relaxation. Adding a touch of luxury, the chair features
electroplated brass accents adorned with a stunning Dubai
pattern on both sides, reminiscent of the intricate designs that once
decorated the walls of Dubai. This pattern not only adds a touch of
heritage to the chair but is also instantly recognizable, seamlessly
combining classic materials with contemporary design to make it a
perfect addition to any stylish interior.
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Mandoos Console

Designed by Tasmeem Tashkeel Art And Design Collective.
Travertine, white oak wood, antique brass.
84 x121x40 cm.

Carrying the memory of safekept belongings, this console table
reinterprets the traditional mandoos with the graceful clarity of
contemporary design. It stands as a quiet gesture of welcome, carrying
the presence of memory into modern spaces.

Its elongated form echoes the proportions of the classic chest while
offering a lighter silhouette, suspended on slender supports. Subtle
references to the mandoos appear in its clean geometry and precisely
detailed edges that hint at the box’s storied craftsmanship.

Finely worked joinery and delicate surface treatments highlight the
material's natural grain, expressing durability without heaviness.
Every line is considered, revealing restraint and continuity rather
than ornament.

This table honours the role of the mandoos as a vessel of personal histories,
transforming its spirit of safekeeping into a piece that embodies heritage,
refinement, and quiet permanence within the contemporary home.
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Elements of Nature

Designed by Tasmeem Tashkeel Art And Design Collective.
Diameter 120 cm.
Customizable Artwork.

"Elements of Nature' is a bespoke circular artwork conceived by
Tasmeem Tashkeel art and design collective, dedicated to creating &
conceptualizing custom bespoke work for clients. United under one
creative identity, the collective draws from diverse disciplines to create
works that embody intention, materiality, and place.

The collective sought to create a contemplative piece that honors and
celebrates the natural world. The work is inspired by the element of
water and air, grounding the artwork in elemental authenticity. Each
element exists as a distinct composition, yet the series can be acquired
as a unified set, allowing the pieces to intertwine in dialogue—each
one singular, yet intrinsically connected.

"Elements of Nature" reflects the enduring rhythm of the natural world,
inviting viewers into a space of contemplation, balance, and reverence.
The artwork is also available with the element of sand.
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Elements of Nature

Designed by Tasmeem Tashkeel Art And Design Collective.
Commissioned by ESPRSO.
Diameter 120 cm.

Elements of Nature is a bespoke circular artwork commissioned by
ESPRSO and conceived by Tasmeem Tashkeel art and design collective,
dedicatedtocreating&conceptualizingcustombespokeworkforclients.
United under one creative identity, the collective draws from diverse
disciplinestocreate worksthatembodyintention,materiality,andplace.

InresponsetotheminimalistaestheticoftheESPRSOspace,thecollective
sought to create a contemplative piece that honors and celebrates
the natural world. The work is inspired by the five essential elements:
Earth represented in the piece by the Red Clay & stone, Air through the
surroundings of the piece’s elements, Water showcased as blue carved
waves, fire & metal represented through the metal manufacturing
of the piece, grounding the artwork in elemental authenticity.

Together, these five elements intertwine in a unified composition, each
one distinct, yet intrinsically connected. Elements of Nature reflects the
enduring rhythm of the natural world, inviting viewers into a space of
contemplation, balance, and reverence.
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Tasmeem Tashkeel Collection

Cushion 1

Cushion 3
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Cushions

Special Comission for Gerbou Restaurant.

Cushion 1 Cushion 3

52 x32.6cm. 35x35cm.

Dacron filling, 100 % polyester. Dacronfilling,100 % polyester.
Pillow Code: P4 - Arch Pillow. Pillow Code: P7 - Dori.
Cushion 2 Cushion 4

52 x 37 cm. 35x35¢cm.

Dacron filling, 100 % polyester. Dacron filling, 100 % polyester.
Pillow Code: P2 - Red. Pillow Code: P5 - Leaves.

Custom-made cushions offer a unique opportunity to enhance any
interior, seamlessly blending functionality with artistry. Whether you desire
a simple design or a complex artwork, Tasmeem Tashkeel specializes in
crafting cushions that cater to your aesthetic vision.

Cushions serve as versatile accents within a space, providing not only
comfort but also a powerful means of expression. They can subtly
complement existing décor or serve as vibrant focal points, introducing a
splash of color or texture.

By thoughtfully selecting patterns, materials, and hues, these cushions
can transform a room, adding depth and warmth. They can harmonize
with the overall color palette or provide a striking contrast, drawing
the eye and inviting engagement. In essence, custom cushions are not
merely decorative elements; they are essential tools for curating the
ambiance of your interior, allowing for personalized expression and an
elevated sense of style.
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Plypalm Table

Lina Ghalib x Tasmeem Tashkeel Art And Design Collective.
Plypalm dining table.

Plypalm, wood, bronze-metal finishing.

360 x130x75cm.

Limited edition.

Tasmeem Tashkeel presents the Plypalm Table, inspired by the
freshly cut mid-ribs of palm trees—historically utilized for seating,
tables, and even livestock enclosures like bird cages. The palm
tree serves as a venerable icon of culture and sustenance in the
UAE, providing essential resources; dry mid-ribs have long been
employed in constructing walls and roofs that offer shelter against
the arid desert climate.

PlyPalm masterfully harnesses the seasonal shedding of palm leaf
branches, transforming this potential wasteintoarobusthardwood,
thereby bridging the gap between traditional craftsmanship and
contemporary design. This innovative approach not only revitalizes
a historically significant natural resource but also encapsulates
the rich tapestry of traditions, history, and culture that define the
United Arab Emirates.
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Nee'ly

Designed by One Third Studio For Tasmeem Tashkeel.
Free-standing cabinet.

Dyed palm tree leaves, walnut wood finish, brass finish metal, velvet.
160 x37 x70 cm

Limited edition.

Nee'ly is a free-standing cabinet crafted from dyed palm tree leaves,
showcasing the sustainable potential of a material abundant in
the UAE. The piece introduces an innovative marquetry technique,
combining indigo-stained palm leaves with a distinctive powder
(Nee'ly) application inspired by the burqa'a, the traditional women's
face covering.

The indigo powder references the "Bugam" mark—the impression left
on skin when women wearing the burga'a embrace, symbolizing
warmth, connection, and cherished moments shared between
generations. This cultural emblem honors the legacy of Emirati
women and the tradition proudly displayed in UAE museums as a
symbol of heritage and empowerment.

The cabinet's intricate diamond pattern of palm leaves adds visual
depth while celebrating the cultural significance of the palm tree in
the UAE. Its tall, asymmetric form embodies resilience and strength,
while rounded, flowing details reflect elegance and the precision of
handmade craftsmanship.

Nee'ly bridges past and present, honoring ancestral wisdom while
reimagining traditional materials and methods for contemporary
design. It is both an expression of women's artistry and a testament
to the enduring richness of Emirati culture.
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